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message

Ng Siew Quan
SCO Board Chairman

E join the musical fraternity in
celebrating maestro Tsung Yeh’s 20" year as music
director and conductor of the Singapore Chinese
Orchestra (SCO) in 2022.

Under his charge, we saw the transformation
of SCO from a national orchestra to a world-class
Chinese orchestra renowned for its rich and wide-
ranging repertoire.

When the maestro joined SCO in 2002, he
made history as the first music director in the
world to lead a symphony orchestra and a Chinese
orchestra across two continents concurrently. He
only retired as music director of the South Bend
Symphony Orchestra in the United States in 2016,
after leading it for 28 years.

His milestone achievements and musical
breakthroughs are many - from his symphony
fantasy epic Marco Polo and Princess Blue for the

opening of Esplanade - Theatres on the Bay in

2002, to Daybreak, a three-movement modern work

he created to mark Esplanade’s 20" anniversary in
2022.

To chronicle his achievements of the past two
decades and share his success story, we published
this commemorative book, Tsung Yeh & His 20 Years
with the Singapore Chinese Orchestra, written by
former Straits Times journalist Leong Weng Kam.

The book, in English and Chinese, also trace
maestro Yeh’s growing up years in China and music
education in New York where he got married, raised
three children and began his conducting career.

May I, on this occasion, thank maestro
Yeh for his 20 years of leadership, remarkable
achievements and contributions which helped SCO
grow into a uniquely Singapore Chinese orchestra
well-known to the musical world today.

Enjoy reading the book and remember to scan

the QR code for videos of the maestro’s concerts.
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chapter 1

A mastro S
life-changing
friendship




€¢ Yes, ifit wasn’t for Aik Yew Goh,
[wouldn’t have led the orchestra
for the past two decades! I have to
thank him for that. 99

— MAESTRO TSUNG YEH

T all began with a friendship.
When Tsung Yeh met Aik Yew Goh in Hong
Kong for the first time in the early 1990s, little

did he realise that it marked the beginning of a
friendship that would change his life and music
career.

Not in his wildest dreams would he have
imagined that in the year 2022 he would have
led the Singapore Chinese Orchestra (SCO) for
20 years, overseeing its transformation from
a community music company to a uniquely
Singapore and world-class Chinese orchestra.

For all his Singapore accomplishments

in the past two decades, the music director
acknowledged his debt of gratitude to Aik.

So where and when did the friendship
begin, and how did Aik put Yeh on the road to
Singapore and the SCO?

Shanghai-born Tsung Yeh, in his early
40s and as music director of the South Bend
Symphony Orchestra in the United States, was
making frequent visits to the then British colony
for concerts and gigs in the 1990s. He was also
making a name for himself, conducting regularly
for Hong Kong Sinfonietta, then a small, semi-
professional symphony orchestra.

Singaporean Aik Yew Goh, a few years
younger, was a music entrepreneur with a big
following and founder of Hugo Productions, a
Hong Kong-based recording company known
for its high-quality audio productions.

Their paths crossed when Aik sought Yeh’s

help to work on his recordings which ranged
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from Western classical albums to modern and
ancient Chinese pieces. Among them was Ode
to the Red Flag, a symphonic overture in praise
of the Chinese Communist Party (CCP) - the title
album recorded with the Hong Kong Sinfonietta.
Others in the album included China’s national
anthem and evergreen Chinese tunes.

They became good friends after a few more
recordings which included two albums in 1994
with the Russian Philharmonic Orchestra in
Moscow. They were Sheherazade, Nikolai Rimsky-
Korsakov’s four-part symphony based on stories
from the Arabian Nights, and Fei Xu, meaning

willow catkins flying, a pipa concerto by Luo

Yonghui featuring Chinese virtuoso Wang Jing.

Yeh recalled he was impressed by Aik’s
exceptionally good ear for music, high standard
of recording skills and passion in promoting
traditional Chinese music. Aik was struck by
Yeh’s superior musicianship, both in Western
and Chinese music.

They could not pin down the exact date
of their first encounter. Yeh believed they met
sometime after 1991 when he was invited to
guest-conduct the Hong Kong Philharmonic
Orchestra. Racking his memory, Aik said:
“Probably in 1992 when I was introduced to him
by my general manager Chow Fa-fu” Aik had
set up Hugo in 1986 after working in the colonial
government office promoting Chinese music for
several years.

Aik was a self-taught musician who played

€C 1t was because of Yeh’s versatility
in both Western and Chinese music
and passion to raise the standard
of Chinese orchestral music that
[recommended him to SCO.” 99

— AIKYEW GOH

the violin, cello and erhu. Before he moved to
Hong Kong in 1977 to join the newly-formed
Hong Kong Chinese Orchestra, he was briefly an
erhu player with the former People’s Association
Chinese Orchestra in Singapore, the predecessor
of SCO.

As fate would have it, in September 2000,
Aik was appointed to the SCO board when the
Singapore orchestra’s founding music director
and conductor from China Hu Bingxu left at the

end of his three-year contract. A search for his

replacement began.

A maestro’s life-changing friendship 7



SCO’s favourite candidate was Yan
Huichang, a China-born naturalised Singaporean
music director and conductor at the Hong Kong
Chinese Orchestra. But he could not take up
the Singapore offer because of contractual
obligations to the Hong Kong orchestra which
he still led in 2022.

Yeh was never on SCO’s radar because of
his Western symphony background. It was Aik
who saw the potential in him.

Asafirst step, he arranged for Yeh to guest-

conduct SCO for a two-night concert at the SCO
Concert Hall on September 7 and 8, 2001. The

< ) 4

concert of mainly traditional Chinese wind and
percussion music went well.

On his way home to the US on September
11, Yeh had a most dramatic and nerve-wracking
trip. His Singapore Airlines flight was disrupted
by the Al-Qaeda terrorist attack which brought
down the Twin Towers in New York. His plane
was diverted to Toronto, Canada.

On his safe return, negotiations with SCO
began in earnest. Yeh had to fly back to Singapore
for a week when he was finally convinced to take
up the job offer.

To cut a long story short, he reported for

Yeh as guest conductor at SCO’s two-night concert on September 7 and 8, 2001.
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Yeh was the founding conductor of Hong Kong Sinfonietta.

work at SCO as its new music director in January
2002 after giving up a similar position he held
at the Hong Kong Sinfonietta. And the rest, as
they say, is history.

Fast forward to 2022, in an interview for
this commemorative book, Yeh said: “Yes, if it
wasn’t for Aik Yew Goh, I wouldn’t have led
the orchestra for the past two decades! [ have to
thank him for that.”

Aik, who remained a SCO board member
until September 2004, said he was proud of
what Yeh had done for the Singapore orchestra
in the past 20 years. In a phone interview from
his Shunde studio in Foshan city, Guangdong

Province, China, he said: “It was because of Yeh'’s

chapter 1 A maestro’s life-changing friendship

versatility in both Western and Chinese music and
passion to raise the standard of Chinese orchestral
music that I recommended him to SCO.”

Yeh’s achievements, he pointed out,
have proven him right. “He has successfully
transformed SCO from a community orchestra
to a uniquely Singapore and world-class Chinese

orchestra during that period of time.”

Hong Kong prelude

Perhaps what paved the way for Yeh’s SCO
appointment was his Hong Kong experience
which re-connected him to the world of Chinese
music.

He was no stranger to the British colony
having made his first trip there in 1979 as a
pianist with Beijing’s Chinese Oriental Song
and Dance Troupe.

His career received a big boost in 1991
when he was invited to conduct two weekend
concerts with the Hong Kong Philharmonic
Orchestra which has its roots in the now-defunct
Sino-British Orchestra formed in 1947.

His memories of the event have since
faded. All he could remember of the concerts’
programme were two heavy pieces: Beethoven’s
Symphony No 3, “Eroica”, and a Tan Dun’s

contemporary work.



The Hong Kong Sinfonietta grew from 20 members to 60 in 1999 when Yeh (centre) became its music director.

Ashereflected, his frequent visits to Hong
Kong then rekindled his interest in Chinese
music, re-connected him with acquaintances
from his early years in China and updated his
knowledge of Hong Kong’s Chinese music scene.

He met top music makers from mainland
China and Hong Kong Chinese music pioneers
such as Doming Lam, Chan Wing Wah and Law
Wing Fai. All these experiences and encounters
stood him in good stead when he joined SCO
later.

Hong Kong in the early 1990s was an

exciting place to work especially for Western-
trained Chinese musicians like himself, he said.
“I'was flying to Hong Kong and mainland China
between five and eight times a year as there were
more jobs than I could cope.”

As Hong Kong Sinfonietta’s founding
conductor, he saw the orchestra grew from 20
members, comprising mainly graduates from the
Hong Kong Academy of Performing Arts, to more
than 60 when he became its music director in 1999.

One performance with the orchestra he

conducted at the Hong Kong City Hall in November
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1996 was Symphony: the Hero with Great Eagle
based on the theme song of the famous Chinese
martial arts novel of the same name.

“Both the best-selling martial arts novelist
Louis Cha, his young wife then and the composer
Wong Fu-tong were present when we played to
a full-house,” Yeh reminisced.

Another was the orchestra’s performance to
celebrate the handover of Hong Kong from British
to Chinese rule at the Hong Kong Cultural Centre
onJune 30,1997, just hours before the ceremonies
took place after midnight.

“I have forgotten what we played that
evening, but I remember it was raining very
heavily and everyone blamed Chinese President
Jiang Zemin who was present because his surname

Jiang in Chinese means river,” he quipped.

Novelist Louis Cha (left) and Yeh at The Hero with Great Eagle concert in
1996. The composer Wong Fu-tong is behind them.

A maestro’s life-changing friendship

Growing up in China

Let’s get to know the maestro better by tracing
hisbackground. He was born in Shanghai in May
1950 —the only son of businessman Ye Zhujiu and
vocal teacher Zhang Renqing. His sister, Ming
Yeh, came in 1961.

His birth took place just months after the
founding of the People’s Republic of China in
October 1949 following the Communist’s victory
over the Kuomintang in the Chinese civil war.

His parents hailed from distinguished
families in Shanghai. His paternal grandfather,
Ye Lu, was a Japan-trained gynaecologist and
maternal grandfather, Zhang Jinshu, studied in
a German-medical school to become a doctor.

Yeh showed talent in music early and
started learning the piano when he was five,
encouraged by his mother who was a Russian-
trained vocalist teaching at the Shanghai Music
Conservatory. She is still teaching privately when
she turned 97in 2022. Her husband, who retired
as a professor at Shanghai Institute of Foreign
Trade, passed away in 1996, aged 75.

Yeh was enrolled in the music conservatory’s
elementary school in Shanghai in 1960 when he
was 10, in preparation for training as a concert
pianist. But his studies and career plans were
disrupted by the Chinese Cultural Revolution

between 1966 and 1976, a proletarian movement
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which sought to purge the country of values
perceived as bourgeois.

In 1972, he was sent to teach piano at an
arts school in Hefei, Anhui province, in north-
east China, playing Western music pieces as
well as tunes of revolutionary songs. Later he
was placed in a village in Dingyuan county in
Anhui to help improve the well-being of the
villagers.

The time he spent in the village proved to
be the most difficult period of his life. There was
no electricity, water supply and proper sewage

system in the village. He had to live like the rural

Yeh with his mother and father when he was three.

poor, planting rice, feeding chickens and drawing
water from the well. After enduring poverty and
hardship for about a year, he was sent home after
contracting malaria.

The Cultural Revolution ended in 1976 and

Yeh (squatting second from right), with other students at the Shanghai Music Conservatory

in 1979.
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Yeh on the piano with soprano Gao Manhua at the Oriental Song and Dance
troupe’s performance in Singapore in 1979.

Yeh joined the Oriental Song and Dance troupe
in Beijing as a pianist the following year.

In 1979 he travelled with the troupe to
Singapore and Thailand on a month-long tour.
It was his first overseas trip which planted in
him the idea of leaving China to see the world.

By then he wanted to be an orchestra
conductor more than a concert pianist perhaps
after his exposure to symphony orchestra music.
“I'was already close to 30, my best years to be a
concert pianist were over and conducting would
be a better career choice for me,” he said.

So he quit playing the piano with the
national troupe to take up a course in conducting
at the Shanghai Music Conservatory in 1979

with hopes of becoming an orchestra conductor.

chapter 1 A maestro’s life-changing friendship

Scholarship in New York

In 1981 he won a full scholarship to study at the
Mannes College of Music in New York. After 30
yearsin Chinaincluding living through 10 years
of the Cultural Revolution, he could not wait to
leave China to pursue his dreams.

Hisyounger sister, Ming Yeh, had left a year
earlier to study the violin at the Eastman School
of Music in New York, also on a scholarship.
Having made her home in the US, she was still
playing the violin for musicals in Broadway in
2022.

On his early days in New York, Yeh said
he was fortunate to meet Victor Lui, the music
director of the True Light Lutheran Church in
New York. “He offered me free lodging at his
house’s attic. In exchange I played the piano for
him whenever he wanted to sing at home and

for the church choir on Sundays.”

Yeh and sister Ming Yeh with their parents in their
Shanghai home in the early 1980s.
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Yeh'’s early days in New York in the early 1980s.

Victor was also instrumental in match-
making him to a young pretty chorister in the
church, Wong Sau Lan, a secretary six years
younger and daughter of immigrants from
Hong Kong. They married in 1983 soon after he
graduated with a bachelor’s degree from Mannes
College of Music, and before he started post-
graduate studies at Yale University.

A year later he won the Exxon/Arts

Endowment Award which came with a three-

year contract as assistant conductor of the St
Louis Symphony Orchestra in Missouri which
marked the beginning of his career as an
orchestra conductor.

For a while he had to juggle between
work and study on top of raising a family. His
eldest daughter Mona was born in 1984, second
daughter Melina in 1992 and son, Joseph in 1997.

Mona, a media professional, married
an American from the banking sector Jamaal
Rahji Byers in Los Angeles in 2015. They
have a son, Moonji, who turned one in 2022.
Melina, a marketing executive, married German
mathematician Lukas Wessels in Berlin in August
2022 and they are living in Europe. Joseph
who graduated with a degree in international

relations from George Washington University

in 2018, is now working and living in Chicago.

PR o
Victor Lui (standing) with the newly-weds, Yeh and
Sau Lan, on their wedding day in 1983.
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Yeh’s daughter Melina’s wedding in Berlin in August 2022. The family photo also shows son Joseph’s girlfriend Laura
Gilbert (extreme right).

Yeh’s career in the US took off impressively.
In 1987 he was appointed resident conductor of
the Florida Orchestra in Tampa Bay. The next
year, he got the job as music director of the South
Bend Symphony Orchestra in Indiana, a position
he held for the next 28 years until 2016.

In 1989, he was also appointed principal
guest conductor of the Albany Symphony
Orchestra in New York for a year.

In April 1991, he won a mentorship
programme with the celebrated pianist and
conductor Daniel Barenhoim. A few months later

in November, he was thrown into the limelight

A maestro’s life-changing friendship

when he replaced an unwell Barenhoim at the
eleventh hour to lead the Chicago Symphony
Orchestra in a programme which included the
world-renowned pianist Alfred Brendal.

That took place less than a month after he
returned from guest-conducting the Hong Kong
Philharmonicin the British colony where he met
Aik Yew Goh, the good friend who head-hunted
him for the SCO in 2002.

The year 2022 marked the 25™ anniversary
of the return of Hong Kong from British to
Chinese rule. To mark the event, the Hong

Kong Economic and Trade Office in Singapore
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SCO’s Hong Kong-born sheng player Kevin Cheng performing at Twin Cities Melodies at SCO Concert Hall in June 2022.

commissioned SCO to stage a special concert,
Twin Cities Melodies, playing mainly music
from Hong Kong television dramas and
movies, at the SCO Concert Hall conducted by
SCO Resident Conductor Quek Ling Kiong on
June 24.

The year also coincided with the maestro’s

20" year as music director of SCO.

Reflecting on the two anniversary events,
Yeh said: “From Hong Kong to Singapore, it all
happened in a flash and T am glad I am still going
strong after all these years”

How did Yeh shape the development of
SCO when he took up the baton? What were his
musical breakthroughs and milestone concerts?

Find out more in the next chapter.
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chapter 2

Musical
milestones and
breakthroughs
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HILE on a flight from Chicago to
Singapore in early 2002, maestro Tsung Yeh
picked up a copy of the National Geographic
magazine featuring a lushly illustrated feature
on Marco Polo and his travels.
He found himself totally absorbed in the
13" century Venetian adventurer’s sea journey
home from China with the beautiful Mongolian
princess Kokejin, a gift from Yuan emperor
Kublai Khan to the Persian King Arghun.
Examining the maps in the article, he was
surprised to see Marco Polo’s vessels passed

through the Straits of Malacca and Temasek,

the old name for Singapore.

He could have exclaimed “Eurekal” for
it was exactly the material he was seeking
for a Singapore Chinese Orchestra (SCO)
performance in the opening festival of the
Esplanade - Theatres on the Bay.

The $600-million arts centre with a1,600-
seat concert hall and 2,000-seat theatre, better
known as “The Durian” for the pointed triangular
metal sunshades fitted all over its two dome-
shaped roofs, was scheduled to open in October.

The invitation to perform came from chief

Craig Schulman played opposite Wu Bixia in the two-
character opera epic.
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The 2002 opera performance’s finale at the Esplanade came with fireworks on stage as well.

executive Benson Puah of the Esplanade. It was a
make-or-break event for Yeh as he had just taken
over as SCO music director in January 2002.

There was no time to waste. Even before
the plane touched down at Changi airport,
he had gathered some dramatic ideas for the
special performance, inspired by the National
Geographic magazine’s article and German
composer Richard Wagner’s Tristan and Isolde,
a three-act opera about doomed lovers and
forbidden love.

Nobody really knew if Marco Polo fell
in love with the Mongolian princess, but Yeh

believed that given the circumstances —being in

Musical milestones and breakthroughs

close contact over a long sea journey - they could
have developed a relationship while stopping by
sunny Singapore some 1,000 years ago.

After returning to Singapore, he immediately
got Chinese composer Liu Yuan, his old friend
from the Shanghai Conservatory of Music, to write
the music for a seven-movement opera with Liu’s
wife Wang Yiyan as librettist.

Then he signed on Broadway musical
veteran Craig Schulman to play Marco Polo and
sing in Mandarin for the first time opposite prize-
winning Chinese soprano Wu Bixia as the princess
in an innovative, two-character opera.

He also assembled a 200-member strong

19



chorus group comprising singers from the China
National Symphony Orchestra, the Singapore
Youth Choir and school students conducted by
Cultural Medallion recipient Jennifer Tham.

The efforts culminated in Marco Polo
and Princess Blue, SCO’s first ever symphonic
fantasy epic, which played to full houses at the
Esplanade Concert Hall on October 26 and 27,
2002. On the opening night, then Deputy Prime
Minister and SCO Patron Lee Hsien Loong was
the guest-of-honour.

With nearly 300 performers on stage,
including 80 members of the orchestra, the
opera on the couple’s journey between China
and Singapore, was hailed as a never-before-
seen performance.

It was a memorable highlight at the
Esplanade’s 23-day opening festival of some 600
performances featuring 1,300 artistes from 22
countries. Other top acts included the New York
Philharmonic with Lang Lang on the piano, and
the National Ballet of China performing Zhang
Yimou’s Raise the Red Lantern.

Billing the show as the first of its kind,
Esplanade chief executive Puah said “we will get
to hear exciting sounds one would not normally
expect from a traditional Chinese orchestra”in
the festival's official magazine.

Among the many rave reviews, one came

from Singapore’s national English daily, The

Straits Times, which said that SCO’s East-meet-
West maiden effort sought to “break new ground
in the young tradition of Chinese instrumental
music”.

The performance was described as a
breakthrough which “pushed the frontiers of
Chinese orchestral music to greater heights”
by former SCO board member and then chief
executive of the National Arts Council (NAC)
Choo Thiam Siew. “It was spectacular, especially
the finale which came with fireworks,” he said.

In interviews for this commemorative
book, Yeh recounted that the performance was
something no Chinese orchestra in the world had
ever done. “I did it even at short notice because
the opening of the Esplanade was an excellent
occasion and the opening festival a good platform
to showcase SCO to the world,” he said.

Yeh, who was then a newcomer in the
Singapore music scene, was surprised that
Esplanade’s Puah had so much confidence
in him that he agreed to stage the large-scale
production costing $400,000. “I must thank
him for it, but I also took a great risk, for had I
failed, I would need to pack up and go,” he said.

The success, Yeh noted, was shared by all
SCO musicians. “l remember them walking away
after the performance looking very confident
and the expression on their faces showed as if

they were born again,” he recalled.
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Text of Tan Swie Hian’s 110-character poem he wrote in calligraphic script,

for The Yellow River at Hukou.

Multi-disciplinary collaborations

Buoyed by the success, Yeh wanted SCO to go

into more unexplored territories through multi-

media and multi-disciplinary productions.

Musical milestones and breakthroughs

So when SCO was invited by NAC to take
part in the Singapore Arts Festival in 2003,
he proposed a Chinese “calligraphy concerto”,
something no orchestra, Western nor Chinese,
had ever attempted.

It was Choo, then SCO board member and
NAC chief, who introduced him to Singapore’s
leading multi-media and multi-disciplinary
artist Tan Swie Hian, a 1987 Singapore Cultural
Medallion recipient, for a possible collaboration.

Sparks flew when the two men met, followed
by an intense exchange of ideas. The original
proposal for a calligraphy concerto soon expanded
into a musical dialogue with Tan’s poetry, fables,
paintings, sculptures and philosophy.

Four composers - Law Wai Lun and Phoon
Yew Tien from Singapore, Law Wing Fai from
Hong Kong and Qu Xiaosong from China - put
music to words in poems recited, fables sang,
paintings and artworks flashed on screens and
calligraphy written by the artist live on stage with
the orchestra, in five separate works.

The first-ever multi-media and multi-
disciplinary Chinese orchestral concert was
in the making, supported by a 200-member
combined chorus group, two recitalists, digital
video artist Casey Lim and special lighting
designer Tommy Wong.

The final product, Instant is a Millennium- A

Musical Conversation with Tan Swie Hian, was
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Yeh (right) and Tan in 2003.

picked as the Singapore Arts Festival’s opening
gala performance at the Esplanade Theatre in
May 2003.

In an interview with the Singapore
Chinese-language daily, Lianhe Zaobao, Tan said
the concert “enables the streams of consciousness
of both the visual arts and music to move
together”. “All forms of art are inter-related.
Cross-disciplinary practice is like mutual visits
among neighbours,” he explained.

To Yeh, the mega concert was another
milestone which convinced him that SCO “must
play more than traditional Chinese instrumental
tunes and evolve with the changing times”.

After nearly 20 years, all five modern
compositions in the multi-media, multi-
disciplinary production are still among SCO’s

popular signature pieces.

€€ They kept me coming up with new
ideas to push SCO to greater heights
and grow from a community to
a national orchestra which is of
world-class standard. 99

— MAESTRO TSUNG YEH

The Divine Melody was performed at the Barbican Centre in London in 2005.
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Yeh (second from left) with Tan Swie Hian (second from right) and the two recitalists Wang Wen & Leanne Ong after
performing The Celestial Web in Beijing in 2007.

The first, The Celestial Web, by Law
Wai Lun was performed in Beijing, Macau,
Guangdong and Shanghai in 2007 when Yeh
brought the orchestra on its China tour.

The last, The Yellow River at Hukou, by
Hong Kong composer Law Wing Fai with a
segment showing Tan writing his 110-character
poem on stage was performed at the Barbican
Centre in London in 2005 when Yeh led SCO
on its first European tour.

In yet another milestone, SCO staged its first

Musical milestones and breakthroughs

mass concert, Our People, Our Music (OPOM), as
part of Singapore’s National Day celebrations at
the Singapore Indoor Stadium in late July 2004,
just days before the country’s 39" birthday on
August 9.

Under Yeh’s baton, the orchestraled more
than 2,400 musicians from tertiary institutions,
schools and the community to play together
in the SCO National Day Concert which also
included the participation of several choir

groups from all over the island.
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https://www.youtube.com/watch?v=3EiQPf2WxOA&list=PLqYjl0fJJr9jI24hFLihhsmtmHO86NQlR&index=2

Chinese tenor Fan Jingma played the leading role in Zheng He — Admiral of the Seven Seas for the Singapore Arts Festival’s opening at the
Esplanade in 2005.

The programme of mainly patriotic and
celebratory music by local composers and music
arrangers such as Phoon Yew Tien, Ho Chee
Kong, Yeo Puay Hian and Sim Boon Yew played
to a capacity crowd of 8,000. Then Deputy Prime

Minister and SCO Patron Lee Hsien Loong was
the guest-of-honour.

“Such mass concerts help to reach out to
the people and popularise Chinese orchestra

music and we must do so periodically,” said Yeh.
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Blending traditional with the popular

In 2005, SCO made news again when Yeh staged
the historical epic, Zheng He - Admiral of the
Seven Seas, for the year’s Singapore Arts Festival
at the Esplanade Concert Hall in June.

The music in the seven-movement opera
on the Ming dynasty admiral’s voyages in South-
east Asia and the West in the 15" century with
a 280-ship fleet was written by Law Wai Lun.
He was also one of the opera’s two librettists
too. The other was former Singapore television
drama scriptwriter Yue Meigin.

Chinese tenor Fan Jingma played and sang

the leading role as Zheng He, bass Liu Yueming

Musical milestones and breakthroughs

as Sultan Mansur Shah and Hong Kong-born
soprano Nancy Yuen as Princess Han Libao.
They were supported by the China National
Symphony Orchestra Chorus and Victoria
Junior College Choir, as well as the People’s
Association Malay Dance Group and dancers
from the Tampines Arts Troupe.

The opera, linked to Singapore’s ancient
past, was performed to mark the 600"
anniversary of Zheng He’s adventures. It proved
to be another SCO success, Yeh noted.

Earlier in February, SCO had presented
its first concert opera, Thunderstorm, based on
Chinese dramatist Cao Yu’s 1933 play of the same

name. [t was part of the Huayi Festival staged at

Thunderstorm, based on Chinese dramatist Cao Yu’s 1933 play, was staged at the Huayi Festival at the Esplanade in February 2005.
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the Esplanade Concert Hall.

For this play-turned-opera about a
woman’s search for freedom and love in feudal
China, Yeh collaborated with Toy Factory Theatre
Ensemble’s artistic director Goh Boon Teck.

With the music written by Hangzhou-
born Chinese composer Mo Fan, originally
for a symphony orchestra, the two-act opera
was performed by singers from the United
States, China, Malaysia and Singapore, led by
Shanghai-born soprano Gao Manhua. They were
supported by the Shanghai Opera House Chorus,
the National University of Singapore Choir and
Victoria Chorale.

The next year, SCO came up with another
novel performance for the 2006 edition of
Esplanade’s Huayi Festival with the concert,
SCO Goes Pop! featuring SCO Suona/Guan
Principal Jin Shiyi’s The Dark Sky for suona,
kouqinzi and kaqiang (all traditional Chinese
wind instruments) and orchestra, based on the
popular Taiwanese Hokkien song Ti Or Or.

“It was wonderful and a fusion of traditional
and popular music,” Yeh said.

As the maestro recollected, his first five
years as SCO’s music director had been hectic
but creative. “They kept me coming up with new
ideas to push SCO to greater heights and grow

from a community to a national orchestra which

is of world-class standard,” he said.

MEPAAN, a collaboration between SCO and a Sarawak creative group,
is a concert of indigenous Southeast Asia music presented as part of
Singapore International Festival of Arts in May 2022.
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SCO Executive Director Terence Ho noted
that Yeh’s efforts had made the orchestra a
popular group for local music events. One such
event was the Singapore Arts Festival, which
began in 1977 and renamed the Singapore
International Festival of Arts (SIFA)in 2012.

The orchestra had performed frequently
at the festival. Its last appearance in SIFA was
MEPAAN, a collaboration with Tuyang Initiative —a
Sarawak-based creative group of native performers
to present a multi-media concert of indigenous
Southeast Asian music, rituals and heritage at
the Pasir Panjang Power Station in May 2022.
Composers commissioned to write the music for
the 90-minute performance included Eric Watson,
Wang Chenwei and Koh Cheng Jin.

SCOhas been aregular fixture at Esplanade’s
Huayi Arts Festival too since it made its debut in
2003, a year after the festival began, with a concert
featuring the best of traditional Chinese music
titled, Treasures of Tradition.

The Esplanade turned 20 in 2022, and for
the anniversary celebrations, it invited Yeh again
to present a joint special programme to mark the
occasion.

He came up with Daybreak, a modern three-
movement multi-media, multi-sensory display
of sound, music, lights and projection mapping
three Chinese mythological figures — Pan Gu, who

separated heaven and earth; Nu Wa, who created

Daybreak, a concert with multi-sensory display of sound, music and lights
was staged at the Esplanade on October 21, 2022.

mankind; and Huang Di who brought civilisation
to the world.

With music written by Law Wai Lun and
Malaysian composer Chong Kee Yong for an
ensemble of 27 SCO musicians, it was led by
Associate Conductor Moses Gay and performed
at the Esplanade Concert Hall on October 21, 2022.

Yeh said: “The concert is special to me
because [ was invited to present a programme
for the Esplanade’s opening 20 years ago and |
am now back again.”

Let’s find out how the maestro transformed
SCO into a People’s Orchestra in the next
chapter.
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THE PEOPLE’S ORCHESTRA

Singapore Chinese Orchestra
1996-2016

LEONG WENG KAM

AN a Western-trained musician who
has not led a Chinese orchestra before take up
the baton for the Singapore Chinese Orchestra
(SCO)?

That was the foremost question in the
minds of many at the SCO Concert Hall on
January 25, 2002 as the newly appointed music
director went on stage for his first concert aptly
billed, Tsung Yeh’s Opening Gala.

Just three weeks into the job in Singapore,
the maestro had put together a line-up of mostly
modern contemporary works, not the usual

traditional Chinese fare, for the performance

to signal change in SCO’s direction.

Yeh began the evening with the rousing
folk tune, Tao Jin Ling, re-written for the concert
by Chinese composer Yang Qing. It was followed
by works of contemporary Chinese composers
such as Tan Dun, Chen Qigang, Guo Wenjing
and He Xuntian.

To ease the transition from old to new, he
surprised the audience by chatting with them
and giving brief explanations, both in English
and Mandarin, of the pieces throughout the
evening.

The interaction worked so well that by
the time Hong Kong composer Chen Mingzhi’s
music was played to the recital of a poem on
modern city life titled As Ant-Life, by Singapore
poet Pan Cheng Lui, Yeh had already won over

his audience.

Yeh conducting at his Opening Gala concert on January 25, 2002.
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Yeh (right) greeting President S. R. Nathan backstage after the Opening Gala concert.

He had allayed the concerns of the
skeptics and put any lingering doubt over his
controversial appointment to rest. After all, Yeh
was greatly influenced by Chinese music and
musicians in China in his early years, and also
in Hong Kong during the 1990s.

The VIPs and Who’s Who in Singapore
Chinese musicin the audience were impressed,

so was guest-of-honour President S. R. Nathan,

chapter 3 The making of a People’s Orchestra

who was attending his very first Chinese
orchestra concert. He was so bowled over that
he went on stage to congratulate Yeh.

In his interviews for this book, Yeh
revealed that the President surprised him by
suggesting he guest conduct the Singapore
Symphony Orchestra (SSO), a proposal which
was promptly accepted by the orchestra’s then

chairman Cham Tao Soon, who was also at the
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concert. “I did an all-Mozart concert with SSO
later, and enjoyed it,” he said.

Yeh’s concert was hailed as a success by
Pan, the poet and a retired Chinese newspaper
editor in an interview for this book. “Inviting
me to write a poem to go with the music by a
contemporary Hong Kong composer was a bold
attempt. It showed the limitless possibilities and
the new direction the Chinese orchestra was
heading,” he said.

Amid the strong support and praises, what
jolted Yeh was Esplanade chief executive Benson
Puah’s somewhat prophetic proclamation at
the end of the concert: “SCO is a truly People’s
Orchestral!”. This was the first time he heard
the orchestra being described in those words.

Yeh’s 2002 concert debut made front page
news in The Straits Times. In an interview with
the Singapore national English daily, the maestro
announced plans for the orchestra which
included “avant-garde works on the regular
concert programme, new and adventurous
genres of music into the traditional Chinese
genre, East-meets-West cross-over acts and
popular concerts”.

Things got to be very different under
his charge and “Singapore, to me, is a perfect
meeting point of East and West,” he declared.
“SCO cannot be another Chinese orchestra, it
must be different,” he added.

. U.S. ARMS BUILDUP: Bush secks $88b in additional military spending for war on terror PAGE 4

TheStraitsTimes

60
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New proof shows
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3 S’poreans among
23 militants held — Vidcotaperecorerearom natoris

The Straits Times Page 1 story on Yeh’s inaugural concert
on January 25, 2002.

He wanted SCO to expand its audience
base, appealing not only to the traditional
Chinese music diehards, but also to the rest of
the community.

Yeh’s inaugural concert was also covered
extensively by the Chinese daily, Lianhe Zaobao.
It published a preview on January 18, 2002, with
the headline, “Let Chinese music be the sound in
amodern city”.

So began Yeh'’s efforts to make SCO “The
People’s Orchestra”. To put his plans into action,
he launched its first Chinese opera in concert,
Stars of Peking Opera, in July 2002, to attract
Chinese opera buffs to opera concerts in which the

performers do not act but only sing, even though
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some come dressed in their costumes with
heavy make-up.

Click to watch The new performing art form proved

Huayi: An Evening of to be a hit among local opera fans. So more
Huangmei Opera Delights
2007 similar concerts, including those sang in

Cantonese, Hokkien and Teochew dialects
and the Yue, Huangmei and Kun opera types,

followed.

A “win-win” for all - that’s how Tianjin-born
Singapore Peking opera actress Tian Ping who
performed with China’s top hualian actor Meng
Guangluin SCO’s Peking Opera Extravaganza I &
ITconcert in 2013, summed up the collaboration.
“These opera concerts will not only attract more
audiences to the concert hall, but also help to

promote Chinese operas,” she said.

Peking Opera Extravaganza | & Il featuring Tianjin-born Singapore actress Tian Ping and China’s actor Meng Guanglu in 2013.

The making of a People’s Orchestra
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Fusing East-West music and more

One of Yeh'’s earliest forays into East-West fusion
music was the concert, Eurasian Journey of the
Yangqin, staged in January 2003, when he
invited two East European cimbalom soloists,
Viktoria Herencsar and Katherine Anokhina,
to perform with the orchestra with pieces by
Hungarian and Spanish composers.

Then came the concert, East Plays West in

September of the same year in which Russian

composer Alexander Borodin’s Polovtsian Dances
and American composer Leonard Bernstein’s
West Side Story were played by the Chinese
orchestra.

He later ventured into jazz following the
concert with the American jazz trio, Triple Play,
led by Chris Brubeck, son of the legendary jazz
pianist Dave Brubeck, in August 2007.

Yeh found jazz music blending so well
with the Chinese orchestra that he engaged

Singapore’s top jazz pianist and composer

Cuban guitarist Manuel Barrueco (centre) and Chinese zhongruan virtuoso Liu Xing (left) with Yeh at the When Guitar
meets Zhongruan concert in 2009.
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Traditional Japanese flute masters Yamamoto Hozan and Yamamoto Shinzan performing at the Treasures of Japan concert in 2009.

Click to watch
DRUMatic Fusion
2019

Jeremy Monteiro and his regular drummer Tama
Goh to perform with SCO from around 2010.
From jazz, he moved on to Scottish music
when he invited Celtic violinist Christopher
Stout to play with the orchestra in the 2008
concert, Flavours of Scotland - Go Celtic! Stout
came again in 2012, and played together with
Russian violinist Alexander Souptel and Chinese
erhu virtuoso Wang Xiaonan in the concert,
Fiddle Faddle International, at the Esplanade.
Next came American blues featuring
singers Kimberly Eileen Jones and Lawrence

Mitchell-Mathews and pianist Leon Bates

The making of a People’s Orchestra

performing with SCO at the Mostly Gershwin
concert in July 2013.

Other East-West cross-over acts included
appearances by popular Scottish percussionist
Evelyn Glennie in 2012, 2015 and again in 2019.
Cuban guitarist Manuel Barrueco also came
earlier to perform with Chinese zhongruan
virtuoso Liu Xing for the concert, When Guitar
meets Zhongruan, 2009.

Another big name was Grammy-award
winner and violinist Joshua Bell who came
for SCO’s 20 anniversary gala concert at the

Esplanade in 2016. He returned two years later
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Yeh conducting Rhapsodies of Spring with DJs from FM 95.8 in 2008.

to play the violin concerto Butterfly Lovers, with
the orchestra, also at the Esplanade.

The orchestration of many cross-over acts
for the Chinese orchestra were written by three
Singapore-based composers, Law Wai Lun, Eric
Watson and Phoon Yew Tien, all former SCO
composers-in-residence.

Yeh said choosing the right work to
play was important as they needed to blend
well with the Chinese instruments. Not all
Western compositions were suitable, he
noted. “For example, the orchestra has yet to

play a Beethoven symphony because I am not

comfortable to do so yet,” he pointed out.

From the East, Yeh invited traditional
Japanese flute Shakuhachi masters Yamamoto
Hozan and Yamamoto Shinzan for the concert,
Treasures of Japan, in 2009 and staged a K-pop
concert, Korea, New Waves, in 2016.

As part of the Huayi Festival in 2011,
SCO staged the popular concert, Kit Chan— My
Musical Journey at the Esplanade, and another,
An Evening of Xinyao later in 2017, also at the
Esplanade, to cater to the younger generation.

Earlier, to appeal to a larger audience, Yeh
started SCO Mother’s Day Concert in 2004. It
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https://www.youtube.com/watch?v=ojAeYjb82C8&list=PLqYjl0fJJr9hIpZoUs6xN24sXpmDknL9M&index=23

is staged once a year in May, featuring mostly Then there are the community and

Mandarin and Canto pop singers both from outreach concerts SCO staged at public parks,
Click to watch Singapore and overseas. public housing heartlands’ open spaces and
An E"e”g’ogl‘;f Xinyao This was followed by SCO’s Chinese New amphitheatres, schools and community clubs.
Year concert, Rhapsodies of Spring, in 2008, The free concerts, usually performed by an SCO
hosted by MediaCorp radio DJs, including ensemble of between 30 and 40 musicians,
Singapore comedian-singer Marcus Chin and started in the late 1990s. When Yeh came on
Mark Lee. The turn-out for the annual concert board in 2002, they were expanded to hospitals
became so overwhelming sometimes that the and tertiary institutions as well.
venue had to be switched from the SCO Concert “They are important because as the
Hall to the Star Theatre in Buona Vista. People’s Orchestra, we must go into the

Yeh conducting SCO’s outdoor concert at the Botanic Gardens in 2006.
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community, not just wait for them to come to
the concert hall,” he said. As he noted, before
the pandemic, 70 per cent of SCO’s 100 to 120
programmes a year were these community and

outreach concerts.

Birth of Nanyang repertoire

With its wide spectrum and diversity of
programmes, it would appear that SCO as the
People’s Orchestra had most of the ground
covered. But to the maestro, it was not enough.

What’s more crucial, he insisted, was to
produce music with histories and stories about
the people. “A truly People’s Orchestra is not
only one for the people, playing what they
like to hear and enjoy. It must also reflect and
describe the character of the people here and in
the region,” he explained.

Soon after he arrived in 2002, he began
searching for compositions about the lives and
history of Singapore but found few in the SCO
library. They included early works by local
composer Leong Yoon Pin and popular Malay
and Indian tunes, re-arranged even before the
orchestra was formed in 1996, by former SCO
musician Sim Boon Yew, including Di Tanjong
Katong, Chan Mali Chan and Suriram.

Perhaps the most substantial among

1 Singapore, to me, is a perfect meeting
point of East and West. SCO cannot
be another Chinese orchestra, it
must be different. 99

— MAESTRO TSUNG YEH

them was Chinese composer Liu Xijin’s gaohu
concerto Legend of the Merlion commissioned
by Yeh’s predecessor Hu Bingxu in 1999 for a
special concert at the Victoria Concert Hall to
usher in the new millennium.

Among the first composers Yeh
commissioned to write local compositions was
the Shanghai-born Law Wai Lun, a 2017 Cultural
Medallion recipient. He wrote the symphony
poem, Prince Sang Nila Utama and Singa, for
the SCO concert aptly titled, Nanyang Musical
Voyage, of mostly Malay and Indian music and
dances, at SCO Concert Hall in 2003. It was
followed by Village Pasir Panjang, by another
Singapore composer and Cultural Medallion
recipient Phoon Yew Tien in 2005.

That signaled the beginning of Yeh’s
venture into local music, later called Nanyang,
which he hoped all Singaporeans would identify
with and enjoy.

To enlarge the repertoire, he launched

the first Singapore International Competition
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for Chinese Orchestral Composition in 2006 to
inspire works with strong local content as well
as those of the Southeast Asia region.

The winner of the inaugural competition
was Singapore-based British composer Eric
Watson with his work, Tapestries: Time Dances
about multi-racial, multi-lingual and multi-
cultural societies in Singapore and the region.

Two more editions of the competition, in
2011 and 2015 respectively, were held attracting
entries from Malaysia, Hong Kong, China,

Taiwan and the United States.

The making of a People’s Orchestra

Prime Minister Lee (5" from left) gave a personal donation of $750,000 to SCO at the prize presentation of the Singapore International
Competition for Chinese Orchestral Composition in 2011.

Yeh’s efforts to build up the Nanyang-style
compositions received a big boost from SCO
Patron and Prime Minister Lee Hsien Loong
when he donated $750,000 in 2011.

The special gift came at the competition’s
second edition and SCO’s 15" anniversary
celebrated with a gala concert featuring top
percussion players from China including former
SCO musician Wang Jianhua. It also marked
Yeh’s 10" year with SCO.

After 16 years and three editions of the
competition which began in 2006, SCO now has
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Screenshot of the National Day Rally in August 2022 showing Prime Minister Lee praising SCO’s
Nanyang-inspired works.

arich collection of more than 70 winners’ works,
often played by the orchestra in Singapore and
overseas.

PM Lee, an ardent supporter of SCO’s
Nanyang repertoire first praised the orchestra
for the multi-racial, multi-cultural compositions
as uniquely Singapore at his National Day Rally
Mandarin speech in 2014.

At the same rally eight years later in August
2022, he went further to say, also in Mandarin,
that the Nanyang-inspired works, which included
elements from the different races and cultures
helped to strengthen the Singapore identity and
Singaporeans’ confidence as a nation.

He even played a short clip of SCO’s first

virtual orchestral piece Confluence composed by
Wang Chenwei which weaved together Indian,
Malay and Western musical styles played by
musicians with Chinese instruments.

They were literally and metaphorically
music to Yeh’s ears as he watched PM Lee’s
National Day Rally speech live on television at
home in August 2022. “Maybe we should resume
our Singapore International Competition for
Chinese Orchestral Composition soon to get
more of those works,” he said.

How did a national orchestra conductor
become a Singapore music icon? Let’s find out
more about his amazing transformation in the

next chapter.
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TSUNG YEH

CULTURAL
MEDALLION

—— 2013 —

6 Tsung Yeh is best known for his
stewardship of the Singapore Chinese
Orchestra (SCO) and his pivotal role in
its transformation into a major orchestra
of international acclaim.

As music director of the SCO since
2002, Tsung Yeh has demonstrated
strong artistic vision in pushing the
envelope of Singapore’s Chinese orchestra
music, and developing a Nanyang style
body of musical work...99

HIS tribute marked the beginning of
the 300-word citation read out at the Istana
on October 22, 2013 as the Singapore Chinese
Orchestra’s music director received the
Singapore Cultural Medallion from President
Tony Tan.

By winning the Republic’s highest cultural
award, Tsung Yeh had reached the pinnacle of
his music career in Singapore. It accorded full
recognition to his decade-long contribution to
SCO and the country.

Up to 2021, the maestro is one of only 29
musicians to have received the much coveted
award given annually to Singaporeans and
permanent residents for artistic excellence in
the fields of visual and performing arts, literature
and film since 1979.

The musicians included founding music
director of the Singapore Symphony Orchestra
(SSO) Choo Hoey, his successor Lan Shui,
second-generation Chinese music pioneers Tay
Teow Kiat and Yan Huichang, composers Law
Wai Lun, Eric Watson, Dick Lee and jazz pianist
Jeremy Monteiro.

During the same period, there were a total of
130 winnersincluding painters, choreographers,
singers, choir conductors, dancers, photographers,
film-makers and writers.

Receiving the medallion alongside

Tsung Yeh that evening were Malay poet and
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novelist Mohamed Latiff Mohamed and theatre
practitioner Ivan Heng. Mohamed Latiff died
unexpectedly in his sleep in Melbourne in
October 2022, aged 72.

The maestro told the media after receiving
the award that it would encourage him to

help SCO “scale new heights and create more

Tribute to a music icon

innovative works while staying grounded as a
people’s orchestra”.

“It is with utmost gratitude to Singapore
that I am given this opportunity to serve and the
trust to create, thank you,” he said.

After nine years in 2022, he still has not
decided what to do with the $80,000 grant which

Yeh and wife greeting President Tony Tan after receiving the Cultural Medallion at the Istana on October 22, 2013.
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goes with the Cultural Medallion to support the
recipient’s continuing artistic pursuits. “I will
probably use it to fund a research project on new
methods and effective ways to teach conducting
for the benefit of the young,” he said.

Yeh was first thrown into the limelight on
August 9, 2007, when he was appointed music
director of the year’s National Day Parade (NDP),
held for the first time at the new The Float@
Marina Bay —a 120 m by 83 m steel platform in
Marina Reservoir with a 27,000-seat grandstand
on the shore —completed only three months
earlier in May.

He led a combined 240-member orchestra
comprising the SCO and SSO, the Singapore
Armed Forces Central Band, Malay and Indian
music ensembles and the then 56-year-old
traditional nanyin group, Siong Leng Musical
Association.

“It was the first time the two national
orchestras played together in a National Day
parade with Malay, Indian and Chinese music
groups representing Singapore’s multi ethnic
cultures,” Yeh recalled with a sense of pride in
interviews for this book.

Three composers —Phoon Yew Tien, Eric
Watson and Law Wai Lun — wrote the music,
all symphonic orchestral works, for the day’s
ceremonial as well as the performances of songs

and dances.

€€ Receiving the Singapore Cultural
Medallion would encourage me to
help SCO scale new heights and
create more innovative works while
staying grounded as a people’s
orchestra.99

— MAESTRO TSUNG YEH

Phoon provided music for the
contingents’ march-in and the fighter jets’ fly-
past. Eric and Law wrote for performances by
various arts groups presented in four segments.
They had themes on water, green cities, the
heavens and people which incorporated
traditional, classical and modern music
elements in each of them.

Watson remembered the event as “grand
and never-before-performed” and Law said it
“raised the standard of music for the year’s
NDP to a new level”.

Yeh said he enjoyed conducting the
event, but lamented that such a large scale
national event involving both the SCO and
SSO was never repeated. “It was the first and
the last,” he noted.

The last time Singapore’s NDP was held at
the Marina Bay floating platform was in 2022.
After that, it was closed for redevelopment
into the permanent NS Square, a future
outdoor multi-purpose venue in Singapore’s
Downtown area, especially for water sports

such as dragon boating, canoeing and kayaking.
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Setting two world records
The music director was back in the public eye

and national attention when he led SCO’s second

Our People, Our Music (OPOM) mass concert on

o
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June 28, 2014, at the spanking new National
Stadium, the anchor tenant of the billion-dollar
Singapore Sports Hub in Kallang which opened
its doors only a month earlier in May.

The event, which attracted nearly 5,000
participants, made headlines when it broke one
and set a new Guinness World Record before an
audience of 30,000 people of different races and
from all walks of life in the stadium designed for
55,000 spectators at full capacity.

By putting on a Chinese drum ensemble
of 4,557 players, SCO smashed the previous
record of 3,000 held by the Hong Kong Chinese
Orchestra at a drum festival in Tsim Sha Tsui,
Kowloon, in 2003.

It set a new record for staging the largest
Chinese orchestra performance by 3,345 people
led by SCO with Yeh as music director and
conductor.

The combined mega orchestra led by SCO
comprised professional musicians as well as
amateurs from some 127 Chinese orchestras,
representing Chinese clan associations,
community clubs, schools and even those from
neighbouring Malaysia.

The musicians, with the support of a
1,200-member choir led by chorus director
Nelson Kwei, played popular movies’ theme
songs and golden hits of the late Taiwanese

singer Teresa Teng.

Yeh was music director and conductor of a combined SCO-SSO orchestra at
The Float@Marina Bay for NDP 2007.
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SCO’s second Our People, Our Music mass concert which broke one and
set a new Guinness World Records on June 28, 2014.
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Other highlights included a martial arts
display by former MediaCorp actor Vincent Ng
and SCO’s then Assistant Conductor Moses Gay
leading a 1,000-strong erhu group playing the
ever popular piece written specially for the two-
string bow instrument, Horse Racing.

The concert ended on a high note with
Singapore composer-singer Dick Lee singing
the National Day theme song he wrote in 1998,
Home.

PM Lee Hsien Loong, the guest-of-honour

accompanied by his wife, Madam Ho Ching,
was impressed by the spectacle of the record-
breaking mass event, and praised it as “one for
all Singaporeans and a feast for the senses”.
Emeritus Senior Minister Goh Chok Tong,
who was there with his wife, Madam Tan Choo
Leng, a former SCO board member and the
orchestra’s active fundraiser, commented that
the sheer size of the event was “equivalent to a
National Day Parade but of a musical nature”.

To Yeh, the event was not meant to achieve

SCO broke the Guinness World Records for the biggest drum ensemble and set a new one for the largest orchestra
performance at Our People, Our Music 2014.
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SCO’s China tour in 2014 included a performance in Shanghai.

any artistic breakthrough or objective, but to
promote Chinese orchestral music and help
SCO gain world attention with the two Guinness
World records.

He was particularly impressed by the
discipline shown by the 5,000 participants,
especially the students. “I was able to start after
a few minutes during the rehearsals and on
the actual performance. I couldn’t have done
that in the US and even in China where young
people couldn’t sit still for long. The teachers and
organisers of the event did a great job.”

Just a month before the mass concert at the
National Stadium, Yeh led SCO on a concert tour

to Nanjing, Suzhou and Shanghai, the second

Tribute to a music icon

time he took the orchestra to China. The first was
in 2007 when the orchestra played in Beijing,
Shanghai, Guangzhou, Zhongshan, Shenzhen
and Macau.

He noted that the eight-day tour to the
three Chinese cities in 2014 was special because
the orchestra played mostly music from its
Nanyang repertoire to reflect multi-racial
Singapore. “We couldn’t play those traditional
tunes which the Chinese were too familiar with
anymore,” he said.

For the first time, the Chinese audience
heard the blend of jazz with the Chinese
orchestra featuring home-grown jazz pianist

and composer Jeremy Monteiro who played
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Singapore composer Kelly Tang’s Montage: Three
Movements for Jazz Piano and Chinese Orchestra.

“The Chinese told me they liked it and I
spotted some of them swinging with the music from
their seats during the performance,” Yeh recalled.

The next year he took the orchestra to
Hong Kong for two concerts in October, one at
the Tsuen Wan Town Hall Auditorium where
they played music to a 1934 Chinese silent movie,

The Goddess, and the other at the Hong Kong

SCO in concert with Kun opera artistes, during its
performance in Suzhou in 2014.

SCO playing to the screening of the silent movie, The Goddess in Hong Kong in 2015.
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Click to watch
Ruan Lingyu’s
The Goddess
— A Silent Film Concert
Singapore, 2014


https://www.youtube.com/watch?v=Hn4VGI7phuQ&list=PLqYjl0fJJr9hIpZoUs6xN24sXpmDknL9M&index=7

Cultural Centre with a programme featuring
mainly Singapore composers’ works.

A month later in November, he led an SCO
ensemble to perform at the opening of the China
Cultural Centre in Singapore at the invitation
of the Chinese Embassy. It was witnessed by
Chinese President Xi Jinping and Emeritus Senior
Minister Goh Chok Tong.

Then in December, under his baton, SCO
performed at the Dewan Filharmonik Petronas
in Kuala Lumpur for the first time as part of the
Titian Budaya Singapore Cultural Festival to mark
50 years of Singapore-Malaysia bilateral ties which
featured works by both Singaporean and Malaysian

composers and performers.

Celebrating SCO’s 20 anniversary

Came 2016 and Yeh led SCO in its 20

anniversary celebrations staging several major

chapter 4 Tribute to a music icon

Left photo: Yeh conducting at the opening of the China Cultural Centre in Singapore in 2015. Right photo: Chinese President Xi Jinping
(second from left) and ESM Goh Chok Tong (second from right) were the special guests.

concerts, a pictorial history exhibition, which
also featured Chinese musical instruments, and
the publication of a commemorative book. It also
marked Yeh’s 15 years with the orchestra.

Itbegan with the anniversary gala concert,
Joshua Bell with SCO on April 9, 2016 when the
Grammy-award winner and one of the world’s
top violinists played Vivadi’s The Four Seasons
to a full house at the Esplanade Concert Hall.

It was followed by Maestro Extravaganza,
a special concert featuring three conductors,
Yeh himself, SCO’s founding music director Hu
Bingxu and SSO’s founding music director Choo
Hoey, in July at the SCO Concert Hall.

The maestros took turns to conduct
a programme of mainly Chinese and local
compositions including Fung Dic-lun’s Pipa
Concerto: Arise You Lion of Glory! and selections
from Liu Wenjin’s Erhu Concerto: Great Wall
Capriccio and Law Wai Lun’s Zheng He: Admiral
of the Seven Seas.
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Yeh with violinist Joshua Bell at SCO’s 20" anniversary concert at the Esplanade Concert Hall in 2016.

On the unprecedented event, Yeh said he
invited Choo, who now resides in Greece, and
Hu from Beijing, as a tribute to them as SCO
pioneers who had contributed to the orchestra
in the early years.

The Chinese would say that as “yin shui
si yuan”, meaning when drinking water, one
should not forget its source, he pointed out. Choo
was a member of SCO’s first board of directors
and an adviser, and Hu led the orchestra from

the beginning in 1996.

SCO created history with the world’s
first digital Chinese orchestra concert via live
streaming with Strings Fantasy from the SCO
Concert Hall in collaboration with Lianhe Zaobao
in November 2016 as part of its anniversary
celebrations, taking SCO’s unique music across
borders.

Broadcast on a high definition digital
platform, it allowed viewers in China to watch
the concertin real time after they purchased an

e-ticket for a special log-in code to key into their
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Click to watch
Strings Fantasy
2016


https://www.youtube.com/watch?v=TDi7VMx8mBw&list=PLqYjl0fJJr9hIpZoUs6xN24sXpmDknL9M&index=30

devices. They could play back any time they
liked within the next two weeks.

Yeh noted that the innovative event
proved to be useful for SCO later when all live
concerts were cancelled due to the pandemic
in 2020 and the orchestra and its musicians
had to go digital and online to reach out to its
audience.

In conjunction with the anniversary

celebrations, SCO also staged the exhibition,

Igniting 20 years of Rhythmic Passion, at the
Singapore Conference Hall’s foyer between
November and December.

The show recorded SCO’s development
from a community to a national orchestra since
its founding in 1996 - through story boards and
taped interviews with the orchestra pioneers and
leadersin Singapore’s arts scene. They included
Professor Tommy Koh and Benson Puah.

It also incorporated a display of Chinese

Click to watch
Maestros Extravaganza
2016

T

i
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Yeh hugging maestro Choo Hoey at the 20" anniversary concert, Maestros Extravaganza, in 2016 while Hu Bingxu
(right) looks on.
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Scene at the exhibition, Igniting 20 years of Rhythmic Passion, at the Singapore Conference Hall between November
and December in 2016.

music instruments including a 4 m tall erhu.
Equally elevated was a giant ruan and a butterfly-
shaped guzheng measuring 4 m wide. The
exhibits were from the Shanghai No. 1 National
Musical Instruments Factory which made the
giant instruments for exhibitions overseas.
The anniversary celebrations ended
with the publication of the 160-page coffee
table book in English and Chinese titled, The

People’s Orchestra: Singapore Chinese Orchestra
1996 - 2016. The book traced the history of the
orchestra to the beginnings of Chinese music
in Singapore in the 19® and early 20" century
brought over by early Chinese immigrants.

In the next chapter we see the maestro
finally setting up home in Singapore with his
wife after shuttling between Singapore and the
US for 15 years.
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OR the first 15 years as music director of
the Singapore Chinese Orchestra (SCO), Tsung
Yeh felt “like a ping pong ball flying from one
place to another”.

That’s because from 2002 to 2016, he
was also leading the South Bend Symphony
Orchestra (SBSO) in Indiana in the United States.

Helming two orchestras in two different
continents meant frequent jet-setting requiring
more than 24 hours of flying time for each
journey. Indiana and Singapore are 15,257 km
apart.

As Yeh recounted to the mediain 2017, he

would finish conducting an SCO concert on a
Saturday night, fly to the US the next morning
and be ready for rehearsals with the South
Bend’s musicians for their concert, usually on
a Saturday evening.

Conversely, from the US, he would often
leave on Sunday morning, arrive at Changi
Airport by Monday evening. The following
morning, he would start work with his SCO
musicians for their next concerts.

Such gruelling long-distance travels took
a heavy toll on him and his family life and he
decided to part company with SBSO which he
led for 28 years as its music director.

“I have had enough of the frequent flying
between Singapore and the US as it took a lot
out of me over the years,” said Yeh who turned
721in 2022 in an interview for this book, adding:
“I also want to spend more time with my wife.”

When he left SBSO in June 2016, he
brought his wife of nearly 40 years, Madam
Wong Sau Lan, from the US to set up their new
Singapore home.

Leaving South Bend was, however,
heart-wrenching for the maestro. To bid him
goodbye, SBSO staged a grand farewell concert
at the Morris Performing Arts Center in the
city on May 7, 2016, attended by over 1,700
people including his wife, supporters, friends,

community leaders and government officials.
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Yeh (centre) and his family all dressed up for his farewell dinner at South Bend, Indiana on June 17, 2016.

The evening’s highlight was Carl Orff’s cantata,
Carmina Burana for orchestra and chorus.

At the end of the concert, the then mayor
of South Bend City Pete Buttigieg proclaimed
that day — May 7-“Tsung Yeh Day” in his honour.
Buttigieg, a Democrat, is the US Secretary of
Transportation in the Biden Administration
since 2021. In addition, SBSO also gave Yeh the
life title of Conductor Laureate.

At a farewell dinner later attended by

New home, new aspirations

his wife, their three children and about 350
guests on June 17, he received the “Sagamore
of the Wabash Award” in recognition of his
contributions to Indiana. It was signed by the
state’s then Republican governor Mike Pence
who, as Donald Trump’s running mate in the
2016 presidential elections, became US Vice-
President between 2017 and 2020.

A report published in the South Bend

Tribune, the local newspaper, paid tribute to
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the maestro saying: “In his almost three decades
in South Bend, Yeh recruited better and better
musicians for the orchestra, expanded the
audience, helped to grow its endowment, made
20" century American music an integral part
of its programming, and introduced SBSO and
classical music to new generations of people...”

On the farewell concert and the honours
he received, Yeh said: “I was very touched by
the support from the audience, many of them
dressed in yellow and green, because my wife’s
surname Wong means yellow in Cantonese,
and my surname Yeh means green leaves in
Mandarin.”

Yellow and green ribbons were seen
everywhere as decorations at the arts centre
that evening, he recalled, “I was truly humbled

by all their expression of love for the both of us.”

From big house to high-rise apartment

The couple moved into a two-bedroom apartment
on the 30" floor of a 40-storey condominium
tower block in Tanjong Pagar in January 2017.
It is near where Yeh had stayed for most of his
first 15 years with SCO: a standard room at the
Amara Hotel just next door.

Leaving South Bend meant selling their

three-storey house in a suburban district in

South Bend’s mayor Pete Buttigieg (right) declared May 7 as “Tsung Yeh Day”

at the farewell concert in 2016.

South Bend, Indiana, where they had lived for
20 years and raised their three children.
Their elder daughter, Mona, married
to an American in the banking sector with a
baby boy, and son Joseph, are still living in the
US. Younger daughter Melina, who married
a German mathematician in August 2022, is

working in Europe.

Yeh at the Tanjong Pagar Food Centre opposite his
apartment.
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€¢] have had enough of the frequent
flying between Singapore and the
US as it took a lot out of me over the
years. I also want to spend more
time with my wife. 99

— MAESTRO TSUNG YEH

Moving from a big house to a small high-
rise apartment has been a challenge for the
couple but they have since learnt to adapt.
They enjoy a picturesque view overlooking
Singapore’s skyscrapers in the central business
district and have been spending their most
cherished moments in the sky garden on the
floor above.

Yeh chose the rented apartment in Tanjong
Pagar as it is centrally located with shops and
restaurants nearby. Best of all, it is within a
10-minute walk to his office at the Singapore
Conference Hall. “I don’t drive and often have to
spend long hours at work, so it is very convenient
for me just to walk home after work, even late
at night,” he said.

The years together in Singapore for Yeh
and Sau Lan, who turned 66 in 2022, have been
filled with joy and contentment. In the past,
especially when their children were growing up

in the US, they hardly had time for each other.

chapter 5 New home, new aspirations

Yeh and wife dining at a restaurant near their
apartment in Tanjong Pagar.

“He was always working, and even when
he was home in the US, he was busy preparing
for concerts with the orchestra,” Sau Lan said.

Yeh lamented that he could only spend
about 10 days each year with her and their three
children. So many years have passed and it is
still painful for him to think of the times he could
not be at the family’s milestone events such as
anniversaries, birthdays and school graduations.

It was a tremendous sacrifice, Sau
Lan admitted, but fortunately the children
understood and supported their father’s
career and his passion for music. “I know he
likes Chinese music and is determined to do
something to raise Chinese orchestral music to
anew level. [ am proud of what he had done for

SCO and Singapore,” she said.
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Mrs Yeh with her husband during SCO’s Europe tour in
2019.

Eldest daughter Mona said her dad might
be “absent” from the family, but his successful
career and contributions to music had made their
sacrifices worthwhile. “When he was not around,
our mother did a wonderful job of caring for us,
making sure we all grow up well and happy,”
she added.

On her life with him in Singapore for the
past few years, Sau Lan said: “At my age it is
difficult to make new friends, but I am happy
to be with my husband even though I find the
weather a bit too warm.”

Before the Covid-19 pandemic in 2020,

she could travel with Yeh when he was guest

conducting overseas or when the SCO went on
tour. She would also accompany him on his visits
to orchestras in China, either to perform or lecture.

Yeh is honorary professor at his alma
mater, the Shanghai Conservatory of Music,
and principal guest conductor of China’s Central
Chinese Orchestra in Beijing, among other

appointments in the country and elsewhere.

In tune with the local music scene

Apart from spending more time with his wife,
one other reason why Yeh decided to set up home
in Singapore was to be more involved in the
music scene in Singapore as well as overseas
where he has been conducting workshops and
performing as guest conductor.

When word went round, invitations from
music groups and institutions in Singapore
and abroad began pouring in, requesting him
to conduct, teach and mentor.

Among the firsts was his appointment to
the six-member advisory panel of the School of
Young Talents (SYT) at the Nanyang Academy
of Fine Arts (NAFA) in April 2017.

Established in 1999, SYT is the premier
arts school for the young and gifted in music,
art,drama and dance in Singapore. The students,

aged between four and 18, have been sweeping
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Yeh conducting SCO at their performance in Gwangju, South Korea, in May 2019.

top prizes at both Singapore and international
competitions, especially those for music.

For example, 11-year-old violinist Chloe
Chua made headlines when she became the first
from the school to top the junior category at the
Menuhin Competition, dubbed the “Olympics of
the Violin”, held in Geneva, Switzerland, in 2018.

“We are honoured to have Tsung Yeh on
board who participated actively in our meetings.
He is very concerned with the school’s music
curriculum and raising the standards of our
students,” said NAFA board member and
chairman of SYT’s advisory panel Chew Sin Hwa.

A month earlier in March 2017, Yeh was

New home, new aspirations

invited to guest-conduct the Braddell Heights

Symphony Orchestra’s concert, Homage, at the
School of the Arts.

He conducted the orchestra a year later in
2018 when it played the Chinese composer Xian
Xinghai’s Yellow River Cantata at the Esplanade
Concert Hall.

Yeh traced his involvement with the
community orchestra founded in 1986 to its
late conductor Adrian Tan who was among the
participants of a conducting workshop he held for
Singapore, Taiwanese and Hong Kong conductors
in 2015. They included Chang Yu-an, currently

chief conductor of the Taipei Chinese Orchestra.
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The full SCO Orchestra in front of the
concert hall in Berlin in 2019.
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Singaporean violinist Kam Ning playing Butterfly Lovers,
a highlight of SCO’s Europe tour in 2019.

Adrian, together with another participant,
Dedric Wong, assistant conductor of Chinese
chamber music group Ding Yi Music Company,
were later selected by Yeh as conducting
assistants at SCO for a year in 2016.

“Adrian and I got along well and we were
planning for more collaborations before his
sudden demise,” Yeh said. Adrian died in his
sleep from cardiac arrest in July 2021, aged 44.

Other orchestras and music groups Yeh
guest conducted included The Singapore Lyric
Opera Chorus’s concert Turandot in September
2008, the Philharmonic Winds’ concert, From
Bernstein To Copland, at the Esplanade Concert
Hall in March 2018, Singapore Armed Forces
Central Band’s In Harmony 32 - Orchestral

chapter 5 New home, new aspirations

Classics, two months later in May, also at the
Esplanade Concert Hall, and Singapore Ballet’s
performance of Don Quixote at the Esplanade
Theatre in March 2019.

Two months later in May 2019, Yeh led
SCO to perform in Gwangju, South Korea, before
going on a 10-day tour in August to Berlin in
Germany, Prague in the Czech Republic, Forliin
Italy and loannina in Greece, all music capitals
in Central and Eastern Europe, to rave reviews.

He said the tour, SCO’s fourth in Europe
since 2005, was significant because it brought
the orchestra’s unique Nanyang music and
sound and its East-meets-West cross-over acts
there for the first time.

Singaporean violinist Kam Ning played the
Butterfly Lovers’ Concerto, re-arranged for the
Chinese orchestra by Yan Huichang and Ku Lap
Mun, as a highlight of the European tour which
Singapore Ambassador to Germany Laurence
Bay hailed as “a key milestone for the SCO”.

“The energy of SCO’s playing, egged on
by the physically exuberant conducting of
Tsung Yeh left a powerful impression,” said
John Tregellas, director of the Prague Concert
Company, who pointed out that “SCO is the first
Chinese orchestra to perform here and it has
been a delightful experience for the audience”.

Just two months after the orchestra’s
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Infinite Island: A Theatre in Concert, at

SCO Concert Hall in November 2019.
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return from Europe, Yeh in collaboration with
Toy Factory’s artistic director Goh Boon Teck,
scored another first when they staged the
theatrical production, Infinite Island: A Theatre
in Concert, at SCO Concert Hall in November
2019, to commemorate Singapore’s bicentennial.

Music for the new theatre concert was
composed and arranged by SCO’s Composer-
in-Residence Wang Chenwei. The story of
Singapore’s transformation from a swampy
fishing village to a modern metropolis over
700 years was told by a cast of six actors, led
by MediaCorp artistes Felicia Chin and Ben Yeo.

On the collaboration, Toy Factory’s Goh,
who was the play’s director, was reported as
saying: “I sincerely hope that the history of
Singapore can be presented from a different
and interesting perspective in this novel way”.

Yeh said it was a good experience to provide
music for the theatre production, and hoped to
do more as the response from the audience was
positive.

What finally slowed down the creative and
energetic maestro was the outbreak of Covid-19
in early 2020, when all SCO performances were
cancelled and overseas travel restricted.

The next two years saw Yeh spending
more time planning and contemplating SCO’s
performances post-Covid-19. “It was a timely

break but I still found time to lead conductor

Yeh (centre) with conductor workshop participants in 2021: (seated from
left) Lien Boon Hua and Dedric Wong, (standing from left) Adrian Chiang and
Adrian Tan.

workshops online, including one in 2021 with
Adrian Tan, Lien Boon Hua, Adrian Chiang and
Dedric Wong?”

He returned to the concert hall with the
full orchestra in March 2022, after measures to
curb the Covid-19 pandemic were eased, to kick
start a series of three live performances titled,
An Evening of Concertos, featuring mainly the
orchestra’s principal players. The series which
ended in June also marked Yeh’s 20" year as
music director of SCO.

In the final chapter, let’s reflect on the
maestro’s legacy and look ahead to his hopes

and aspirations for the orchestra.
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NE name kept popping up during
interviews with maestro Tsung Yeh for this
commemorative book - Chinese composer and
educator Li Xi’an.

The prominent musicologist and former
president of the China Conservatory of Music
who passed away in June 2020, aged 83, was the
founder and artistic director of the world-famous
Huaxia Chamber Ensemble. One of Li’s many
illustrious students is the celebrated Chinese
composer Tan Dun.

If Singaporean music entrepreneur Aik

Yew Goh was the good friend in Hong Kong

€¢ 1t was Li who encouraged me to
join SCO. He believed it was time
the Chinese orchestra keep up with
the symphony orchestra on the
international stage. 99

— MAESTRO TSUNG YEH

k|

who introduced Yeh to the Singapore Chinese
Orchestra (SCO), it was Li who helped him
decide whether to take up SCO’s offer as its
music director in 2002.

Both Yeh and Li metin Beijing in late 1995
when they were rehearsing for Huaxia’s debut
performance in Paris at the invitation of Radio
France for a concert of mainly contemporary
Chinese music the following year.

Yeh conducted the seven-member
Huaxia ensemble comprising top Chinese
instrumentalists such as dizi virtuoso Zhang

Weiliang and percussionist Wang Yidong. Among
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¢CDon’t just follow the Western symphony
orchestras, be bold to create and experiment
with new ideas to be even better and different.
Never be in a hurry to decide on how Chinese
orchestras should make music. 99

the pieces was Chen Qigang’s Three Images of
Laughter which represents a new style of Chinese
chamber music blending traditional Chinese
music with Western composition techniques.

After the successful Paris concert, Yeh and
Li continued to work together in more Huaxia’s
performances in China and overseas. But what
really brought them closer were the beliefs and
ideals they shared on the future of Chinese
orchestral music.

In his interviews for this book, the maestro
spoke about how difficult it was for him to decide

whether to join SCO. He said: “Many of my fellow

Mission accomplished: What’s next?

— LI XI'AN

Chinese musician friends said no, and those who
supported me were my friends in the United
States and Europe.

“It was Li who encouraged me. He believed
it was time the Chinese orchestra keep up with
the symphony orchestra on the international
stage and was confident I could do it with SCO.”

As Lioften pointed out, the modern Chinese
orchestra started only in the 1950s when Chinese
musicians wanted to play together like their
counterparts in the symphony orchestras. So
they adapted traditional Chinese instruments
and music to Western musical scales, notation and
form similar to that of the symphony orchestra
which has a 400-year-old history.

Like the symphony orchestra, the Chinese
orchestra is also divided into sections—bowed
strings, plucked strings, wind and percussion.
Western music instruments like the cello and double
bass were added to provide a fuller sound range.

Yeh recalled Li’s advice: “Don’t just follow

the Western symphony orchestras, be bold to
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create and experiment with new ideas to be even
better and different. Never be in a hurry to decide
on how Chinese orchestras should make music,
the repertoire and even seating arrangements of
musicians on stage. They all take time to evolve.”

The Chinese music educator had noted that
after about 50 years, the Chinese orchestra was
still in its infancy and the possibilities for it to
grow, develop, adapt and change and modify its
musical instruments were limitless.

Encouraged by Li, Yeh took up SCO’s
offer without hesitation saying, “it was in my
personality to welcome challenges, and it also gave
me the opportunity to create something new”.

Initially he thought he would do it for three
years, not 20. But his new job with SCO worked
out so well that he could continue to lead the
South Bend Symphony Orchestra until 2016
when he retired from the US orchestra.

Ashe summed it up, he simply did what he
thought could make SCO an uniquely Singapore
and world-class Chinese orchestra—from his
early breakthroughs such as his symphony
fantasy epic Marco Polo and Princess Blue in
2002 to Daybreak, a three-movement multi-
media, multi-sensory display of sound, music,
lights and costumes on three ancient Chinese
mythology figures, in 2022.

Li remained Yeh’s adviser and mentor,

and he invited Li to be SCO’s adviser and an

Yeh (extreme right) with Huaxia’s founder Li Xi'an (extreme left) and
members Wang Xiling and Zhang Weiliang in a meeting before their trip to
Paris in 1996.

adjudicator in two editions of the orchestra’s
Singapore International Competition for Chinese
Orchestral Composition in 2006 and 2011

respectively.

New works, new directions

What are the maestro’s aspirations for SCO
for the next 20 years? His mantra: be bold and
creative, innovative and different.

He had started several projects to explore
Singapore’s history. One, in collaboration with
SPH Media, seeks to tell the Singapore story
through news photographs and music.

A significant SCO performance on
Singapore’s past, he noted, was the symphonic
poem, Independent Note, which composer Eric

Watson wrote to mark Singapore’s Golden
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Yeh performing Independent Note with Lim Kay Tong (centre) at the
Esplanade in 2015.

Jubilee as an independent nation in 2015.

It was a musical tribute to Singapore’s
founding prime minister, the late Lee Kuan
Yew, comprising readings of 21 quotes from his
speeches over a period of 50 years accompanied

by the orchestra at the Esplanade Concert Hall.

Mission accomplished: What’s next?

As related in the earlier chapters of this
book, Yeh’s string of accomplishments with
SCO had showcased how he transformed the
orchestra from a national music performing
group into a world-class one.

He singled out the orchestra’s unique
repertoire which he built up over the past
two decades as one of his most important
achievements.

Today, there are some 200 works
comprising traditional Chinese, Nanyang
flavour and East-meets-West fusion works from
commissions and winning compositions of music
writing competitions it organised. Another about
900 are re-arrangements or re-orchestration
works from different music genres or re-written
specially for the various music instruments.

Although the number is impressive,
Yeh felt that it is still far from adequate. “We
need more and the orchestra must continue to
commission new works, especially those from
the younger composers to stay relevant,” he said.

Another noteworthy achievement, he cited,
was the uniquely beautiful SCO orchestra’s sound
he helped to create over the years by training his
musicians to play cohesively together.

This has been extremely challenging as
many Chinese musical instruments were made
for playing by individuals indoors, not together

as an orchestra, he explained.
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Yeh with SCO members performing in loannina, Greece, in 2019.

The past 20 years thus saw him taking great
pains to train the musicians, often section by
section, and to teach them to listen to one another
as they play. “Today, we produce a very unique,
bouncy and round sound which is our signature,
well-liked by many,” Yeh proudly declared.

As SCO Dizi Principal Yin Zhiyang recounted,
the maestro was so meticulous over how the
orchestra should sound that he sometimes invite
manufacturers of instruments to the concert hall
during rehearsals to make adjustments such as
changing the seating positions of musicians.

“After all these years, the orchestra still
needs to learn to play together as there are still
areas where the musicians must improve,” Yeh

stressed.

SCO’s overseas tours were also a source of
pride for the music director. He led the orchestra
to perform in Europe four times since 2005,
including a visit to Scotland in 2009 when it
made history by becoming the first Chinese
orchestra ever to play at the Edinburgh Arts
Festival. SCO’s last trip to Europe was in 2019.

He took the orchestra twice to perform in
China in 2007 and 2014 and to Hong Kong and
Kuala Lumpur in 2015.

“The orchestra should go out more to
perform. We have yet to play in the US, Australia,
many other Asian countries including our
neighbours in ASEAN,” he said.

He noted that the SCO could have toured
the US with violinist Joshua Bell who proposed
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€¢ The orchestra must continue to scout for the
best talents to continue to strive. 99

— MAESTRO TSUNG YEH

Boo performing at the Singapore Embassy in Berlin on August 9, 2022.

the partnership after his second performance
with SCO in Singapore in 2018. “Regrettably,
that did not happen because of the pandemic
which made travel impossible in 2021,” he said.

He was delighted to see five of his musicians
invited to perform with the Nuremburg
Symphony Orchestra (NSO) in Germany for
the annual Klassik Open Air series of concerts
in August 2022.

The SCO musicians - percussionist
Benjamin Boo, Lee Jun Cheng on dizi, Ma Huan on
yangqin, Tan Manman on huqgin and Zhang Yin
on pipa-played Modest Mussorgsky’s Pictures
at an Exhibition with NSO under the baton of its
Singaporean chief conductor Kahchun Wong at

the Luitpoldhain Park in Nuremburg before an

Mission accomplished: What’s next?

audience of more than 75,000, streamed live
on Bayerischer Rundfunk or Bavarian Radio.

Following the concert, the five SCO
musicians were invited to play at the Singapore
Embassy in Berlin on Singapore’s National Day
on August 9, 2022.

Wong, a former SCO conducting assistant
under Yeh’s mentorship when he was a student
at the Yong Siew Toh Music Conservatory in
Singapore in 2011, returned to conduct SCO
in the concert, Kahchun Wong & SCO at SCO
Concert Hall later on August 20, 2022.

“It was great to see Kahchun back and the
collaboration with him gave our musicians the
rare opportunity to perform at the Klassik Open
Air concert too,” said Yeh, who believed that
SCO should grab every opportunity to perform

overseas for greater exposure and experience.

Yeh (right) and Kahchun Wong at the SCO concert in
August 2022.
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SCO Patron Prime Minister Lee (centre) with Yeh and his wife at the Fundraising Gala Dinner and Concert in October,
2022. In a Facebook post later, Lee attributed the orchestra’s success to the maestro.

Cherished and sad moments

Over the years, Yeh had witnessed SCO
musicians come and go, some leaving for greener
pastures and others calling it a day, and a younger
generation of musicians filling the ranks.

From the day he joined the orchestra,
succession remained an issue, Yeh emphasised
saying: “The orchestra must continue to scout for
the best talents to continue to strive.”

But he also took the view that SCO
could retain the older ones by extending their
retirement. Citing the example of Singapore-

born dizi player Lim Sin Yeo who turned 65 in

2022, he said: “He is a good bangdi player and
can contribute for another few more years.”

As he looked back on the past 20 years as
SCO’s music director, Yeh counted more happy
moments than sad ones.

“Heart-warming and encouraging” - that
was how he described the support from Prime
Minister Lee Hsien Loong, who is also SCO’s
Patron, over the years.

Yeh initiated the Singapore International
Competition for Chinese Orchestral Composition
in 2006. At its second edition in 2011, PM Lee
personally donated $750,000, giving a big boost

to his efforts to increase the orchestra’s Nanyang
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repertoire. He believed this generous donation
to a music writing composition was the first by
a prime minister of any country.

Support from SCO’s board and the
Singapore public was also an inspiration for
his hard work, Yeh acknowledged, adding: “I
would not have succeeded without the board’s
encouragement and the audience cheering me
on all these years.”

At the concert, Strings Fantasy at the
SCO Concert Hall in September 2022, Chinese
Australian cellist Qin Li-Wei, who performed
Chinese composer Zhao Jiping’s Zhuang Zhou’s
Dream to thunderous applause, paid tribute to
Yeh on the night of his performance saying: “SCO

could not have been so successful today without

Yeh'’s artistic direction the past 20 years.”

Yeh (right) and cellist Qin Li-Wei at the concert, Strings
Fantasy in September, 2022.

Mission accomplished: What’s next?

Florence (left) and her younger sister, Heng Bee with
Yeh at a dinner party in 2018.

On a lighter note, Yeh recalled an ardent
fan giving him a 60" birthday surprise when
he returned from the US one evening in 2012.

“Florence and her younger sister, Heng
Bee, together with their friend received me at
the airport and took me to a Teochew restaurant
in town to celebrate my special day with a cake,
candles and all. I was so overwhelmed by the
touching gesture that [ teared.”

His long-time supporter Florence Chek,
a secretary, recollected: “It was already past 10
pm but we managed to persuade the restaurant
in River Valley to stay open for the birthday
celebration that evening. We love and support
him because he had done great for SCO and
Singapore.”

Yeh’s saddest moments with the orchestra:
the demise of two musicians. Zhongruan
player, Yeo Puay Hian, died in 2007 aged 53,
succumbing to cancer. Dizi player Tan Chye
Tiong passed away in April 2022 aged 57, also

of the same illness.
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Tan Chye Tiong (1965-2022)

“Puay Hian was one of the most talented
Singapore-born musicians who could compose
and re-arrange for the orchestra,” he said. Yeh
also revealed that Chye Tiong’s mother-in-
law, Wei Xiaoshen, was his primary school
classmate at the Shanghai Music Conservatory
years ago, adding: “That’s why Chye Tiong, who
was also an accomplished watercolourist, and
his piano teacher wife Yening are very special
to me.”

In all, Shanghai-born Yeh had lived and
worked in three countries and one territory. He

spent the first 30 years of his life in China. He

Syl

Yeh and his mother Zhang Renging in a photo taken in
2019.

Yeo Puay Hian (1954-2007)

went to the US for further training and started
his career there and in Hong Kong for the next
20 years before joining SCO in 2002.

So which place exerted the most influence
on him? His reply: China, because his experience
especially in the poor countryside during the
Cultural Revolution taught him the lessons of
hardship, which helped him to appreciate music
making even more.

“Then there are my parents, especially
mom who shaped both my character as well as
my understanding of music,” he said, adding: “Dad
helped me to be logical, analytical and become a
good organiser” His mother Zhang Renqing, a
Russian-trained vocal teacher who nurtured his
talent in music since young, turned 97 in 2022.
His father passed away in 1996, aged 75.

As for his future, Yeh said: “I have done all
I could for SCO since 2002 as its music director,
making it one of the best, if not the best Chinese
orchestra in the world. SCO must continue to
move forward to excel.

“My life is a never-ending quest towards

new and greater artistic heights.”

78 TSUNG YEH & His 20 Years with the Singapore Chinese Orchestra

Click to watch
Human Diaries
Seasons 2


https://www.youtube.com/watch?v=Nc0w7_OCPWI&list=PLqYjl0fJJr9jLg7Y17W1nAHKBQ4JhmMK8&index=12

B

: PR, e o T P T
B,
3




1950

Born in Shanghai on May 17 to
businessman Ye Zhujiu and vocal
teacher Zhang Renging.
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1960

Joined Shanghai Conservatory of Music’s junior school, then
its secondary and later at tertiary level studying the piano.
His early teachers included Li Mingiang and Ma Sisun.
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1977

Joined Oriental Song and Dance Troupe
as pianist and later toured Singapore,
Thailand, Hong Kong and Macau.
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1981

Left China on a scholarship from Mannes
College of Music in New York, graduating with
a bachelor’s degree in music two years later.
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1983

Enrolled in a post-graduate programme at Yale
University. Married
church chorister and
secretary Wong Sau
Lan.
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1999

Appointed music director of Hong Kong Sinfonietta.
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2002

Joined the Singapore
Chinese Orchestra
(SCO) as music director
and conductor.
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2006

Launched Singapore International Competition
for Chinese Orchestral Composition. Two more
editions of the competition were held in 2011
and 2015 to expand its Nanyang g:
repertojre musmmasnaxmos 2~
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2007

Led a combined 240-member orchestra
including members of SCO and Singapore
Symphony Orchestra for National Day Parade
at The Float@Marina Bay. In October he toured
ﬁve major Chinese cities with SCO.
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2009
Took SCO on its
second European
tour, and made
history as the first
Chinese orchestra
to appear in the
Edinburgh International Festival.
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2013
Awarded Cultural Medallion,

Singapore’s highest honour for
artistic excellence.
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2014

Set Guinness World Records
for the biggest drum ensemble
and largest Chinese orchestra
performance at SCO’s second
OPOM concert at the National
Stadium in October. Earlier in
May toured Nanjing, Suzhou and Shanghal Wlth SCO
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2016

Left South Bend Symphony Orchestra and
moved his home with wife from the US to
Singapore. May 7 declared “Tsung Yeh Day”
1 | by mayor of South Bend.
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2019

Led SCO to tour Gwangju,
South Korea and later to
Berlin in Germany, Prague in
the Czech Republic, Forli in
Italy and loannina in Greece.

UM SR AL s DN i, RS BUTERE AR . S
7fﬁ hd‘f’% « R BE A5 07 s 24 ] JE s

2022

To mark his two decades as SCO music
director, Tsung Yeh 20 was staged at SCO
Concert Hall and the commemorative
book, in English and Chinese, Tsung Yeh
& His 20 Years with the Singapore Chinese
Orchestra launched in November.
“h RS BE B 55507 hn g 4 Ak AT T 91 R
Ext 20 4F, 2022$11H7£Elg<ﬁ‘7€
(EEHR 20) HiRss, JFAkAn (3EE—
IR IR A R B 20 4F ) SUEALIL

81




N

ASREAAY



> ER T

A

PR, OOBBARRBEHE, BEM
% (IR ) AEHER (1977—2017) B
FEREFINFERNENAEFE, ey
ZEAE (ARNERR N L R
1996—2016). (Z 1« TBE—mEF AR
P 80 £ ) 5 2022 FIREIME PER
BERHINAN (SCO BEMIEE ),

R (ERA—FMBREERE) &
hEZ—, (PE—HE—ENOT RE
%) EXIRES, BEEETAZE. 1SS
FIREGSRES, hEFIRERE
BRI ES,

> MK

ZWE, PEMeHERSXREY, EHN
WIBEEXHID 25 F, BZREE5REH
FERETE, HPEIE2018 FrFiA®
Be (2 - 28) BIP SRS, 1EAFN
WAEXBMPHZARZRNRR, HEBE
A /N B BRI LE BRI

WENEBZ, WESTR. WA, 2RRE
HIBLEFRAR, FMIHBFILERR, AE
R, BPANFFR, ZRIY R
ATEEER, hE—BHEEA.

W M s

T

>t

N-|
A~

137

SN A0 BF wEs

T & T > wiiw

T

3

125

1t

LT

111

OF [59 oF1 45 ¢l 1

=t
M =

LM

HO

O
~N

8

Xt % 5 &% oF Off = | &

Ul

F H 4 e 8 S

o0
S

il

N\~

N

4
18

usiil

80



[

=tH1H
B4 R T E B

2 2 g e
BN A IR A AT SR B AR 4% 20 T
M, fEBE, ERSERAFEL, —RAEH
b A A BRSSO A SR B

w2 20 4, RIS T, A
BRI — L E R R R, B
K — B FE . Zoulh Byt R
AR,

HEREF 2002 4 MAFIMPAERIA, (8
B T oI, AT e R A
[ HF €0 P A SR AR AR SR AT, RS
ARUER P& AR B e E . —EF 2016
A, P ENT I I R RS SR A AR e M
7, M FX S R AA 28 4FZ A

1122 20 4F B, BEREE T AR LARAE 1Y
EMABURARZ, 145 2002 4 R iE
T 2SR U T SR R 1 K AR A i £ J A8 S 37
(HAES 5 MEFEAE) , Kk 2022 4F

84 . smosesossas 05

NEZEEARHLINAE 20 4R, SR =
IREBU R (e )

IR BEHE 20 A HT N AR AR B
TTRRAI > A R B, ARAR AT T
(BERB—r i e R A5 AR B 20 4F)
— 15, HRTHESC (IR ) ICH A%
Ho

AL AP SXGE R, BrhNE
B TR E KRS A, fEAHY
DOEF ARIPIP R AR BO AR T, BEJS 4505
HEFIR =T RRNE] .

TR T BENEIX 20 AR ST ik
YR T 95 1 S otk IO b
QUE I FIALCAE RIS, s e 2R 1]
A2 O R DI R S A AR AR A

FOTPA, LR S IX fL44 A F 5K
Z o RS T AT YRS, LR R
FORS BRI







HRAZWEN RN

Hong Kong Sinfosierca Txung YEH, Cond

_I_l_

=

7 1N S 5L BPIR A 8 K2
2 90 AR, TEARHEPI A — LA, {2
BERRTCIE Iy AR B AR 2, A WIAH R B )
AR U 1) A= T B A 2R
H

IEEER, ARIAGEHELE T 2022
AR, TSR R B B S AR R A
HETFIE, fEE REE EAREHT T A
A A ARG A, R A
SRS E AR IR AT, BB SR g —
SCRATHIRS AT S 9 A AR AT )

86 . smosesossas 05

BERALE R AR PR DT R Bid 2 20 4F
PO <) 1B 2SS il ) % hi B SR P a2
TN G A . AR, Wi A&
N SR ) i s . 7 8

P e A T I P s —
BrfESeIRTE, eSS R L, 5K
VAR IR, (HERHE A
MERBE R T

BN AE T B, ARIE 40 S, b
L 2 52 [ g V8 28 i) A P 1 SR e . 90
SRR, BENBZE B Y A S R
WU, A0 & SR A R R
iAW 24 75 K, JE Rt T 7 i
ANZE M SR AR 2 — o

A, FmdEN, HENLY ,
SR A AR E A BRA R BILE A



PR — Ak 5 il B AR AR
FRVERME R 2 w], e i S S R A
AL

S ¥ P 5 i R R R [ B
HEIR, S AR B A U A B SRR
S Z 5. m BRI AN
Wi 2R VAL sl 1 LR ) , — 5 et
Hh L A S e SR e . e AR
T R B AR A T i ) AL H
RETERY Hh [ 22 sz SR i

AP A

B2t S ——

2 - EMEENRSEHIY
N
S

SR ENRR

s TILSKRE RIS, T
A, ORI, BB — R SR T
1994 AEFEBLIHRH S M W & IR AR A 54
Pk L. BT AL - BT BE R R AR 4
CRITIGER ) BERAWER A SR E=
DI A s M R P K e b v
ZREFEENEEREN () .

ERRLE X B A TE RS, B
X SR BB NE | R KRR SR 4
I3, Iz A e b EL Ge s SRkoaE 1) i
TR, ERA B T T IRZIEN S . X}
Sy ARV, At [FAE B S HAFE S 5 Anrh
] S 7 T ) LR A R TR

X VTR A T AR AR, il
T B 2 AE A TR RIEL

ELRJE—AE ARy, PG A A
TR IS T, BEIEAK A IC A0 2 1991
A, A2 AT AU A 5K R B & R 44
MIHE . 2 A A2 R VT U K
WER 1992 4F, i BRI INA,
BATIREs R 7

Sy e — L A A I E AR,
HZE/IMERE . KIREA . 1977 44
B8 JE A U I A B ST B A s v SR AT
MR NN R e iR A, RIS
RIRAIRT S, T RS

87



2001 £ 9 A7 B5 8 H, EMURIMEENFMIERETHMEERAMBE RS

1986 WAL M RB R AFRIZAT, %
A TR A BUR B SCAE B AT R — Bt
B, FZER TAERME R

R 2 R L HE, 2000 4
9 H Gy A Bk Z A R in ik 42 ok A 1 76
F, kA EMTR SRR S R
AR BT SR B, 1A TS = AR T A
JEETF T o IREVEF G Y s —AE R
IRBNERIR R .

NS AE SR A FE AR e %o SE B LA B
A, SR PRAR AR AN R T E A
AR08 A s O A A L W e s HE )
HE . Y5 EE T RE RS 2R
S5O, DRI TCVR B2 BT I 4R 5 AT 1) 8

88 . smosesossas 05

. HF| 2022 4, [EEH B SEH
HiRHAL

SEBEWIE, HATE N ERAEY) 6
T E R B bR, B R A SE R
AE. T M (v HA PG A8 AR T o
FGF A R A SR 1) BEBE 22 25 0 fin bk
KA,

T4, M HERE A LR s 0 B
fiy, F20014E9 A 7 H5 8 HAEH ik #E
SRS SRIT A B G SRR T AR o
Ay E SRR TP SRSy, AR R

BRI, 9H 11 H, 7ERFSEEF)®R
o, BEHRZED T — BB IR IR . B
TR ARG T LS 2 [ & shRkHiZe



TS T Al A RCTHS, T IRE Br
IRz HBE, A TG 8 RV AE N
EYNINEZ (e 2]kR

S ] 21 56 [ ER A L N I K
BOMYE AL SR A T R 5 IR IR TAEH
Ho A, BEHARN AR A Z 3 €
WV ESE—2B AR o B T 3 — SR B
WA SRR R T, TR S
ZE R R

HE T B s /NS S A 1) AR A
TR, BERET 2002 4E 1 A IER TR
I A R A AR R, TR gk 2 fth e
2 e VS A e S AT A R

R—BRENIRE, ARAED S
Bk 220

2] 2022 4, HEIELE R U ICA
PR b UEIE . W, WURAES A

o5 BREBLNVER

h, FRAMA SR AL IR A 48 4% 2k A
20 4, FRMAIMEAR F R, 7

Sy FARAE ) 7R b Ll vl A Y T A
%, WEEZHIERY, iz ST
JEH IER A — R, Wby AR FTN
I 20 AEPT S RIS F 22 AR
W PO EESEARTE T R B
18, PAEOSHR TR IR A K s AL
A BN A R AR T A, 7

AR, 3 0 T S 0 R R
HENMGAMWRCAAL. 60T
2004 49 A A HEIT Frhn ek A w0
%5 .

BIZEH—&S

WA BEREAE s 1 2 T A
ML SR Ae SR A g5 %%, RIFEAR Mk
b S [ T SRR A (1R B 68 6 A

[E] @J E%?‘JJ ......

YER—2NE R, BT 1979
AERE T E AR BB AR B, AIRZ
Jo, AR IR

1991 4F 10 H fth h Fr#s 45 5% Skl 2
B, IR T AR E ke XY

89



T 2 BERAT R T SRR, T
7 SR ARG B AT T 1947 4R e
AR

BEREXTIE M S SR S id 1L E 4
W1, AR CAS S P AR D
2o = Al Coekfe ) , DLAGRUE Y
— A e .

FABLAG, SE B A0 R A
LRIt bl E] TR AELE LA
TARA A, A5 TR H N A
FR P D SR SR, AR EEE | Rk e R
TR

b sc g, ERER T A&
A SRR SRR [ 2 (1) — T o 5% FsF %) 7 s 22

BEENZMRARYIAE 20 B R, EET 1999 £/ AREATREKN, HREEBME 60 A,

20 & snpesmaren 08



1996 £ 11 A, HFB MR FAEEBRASEZELE, €F
(72 ) BRKFZERE—/NE,

ARG R HESS, BRI )
2, SRR T bR A AE | R
SRR, XA A S AT e R
P B8 T Seh

90 I, B FHE A
TG 1SS i Ty, 15 SERRX TR 2
PUIT S AR R B R 2 SR A A%
i, R ARE AR A v A R
/K, BN TAEC A,

Y A it /N 22 i 5 [T A B AL 4
HLULAE TSR 20 N, KAREFHEE 2,
BERER A, R A 1999 4EMAT IR
SRR 60 Z A,

1996 4F 11 H, BEHEEFBRSEYS

SR ENRR

ANAZ I SR A VEHE T — 35 DL (R fk
fRzEma il ) A RSy, SRl R
G E ZER &R NE, 2
A RAEMATIIRAE DAy

T R EETRE, EHHRk
NG & R R B 2 R, EIE
EEEAEOR T . 7 SRR

19974F 6 A 30 H, & BEIEFTNT
W, HERWS5 T HE S O2ATI
PR #s [l =3 . AR HA D s X
FOTEEHE At R AHE LIS S B 1 4 o

CEARRIE TR LN
2%, TS YN E IR KM . KEAB
e BB AT g2 PR R AE S v B K T
TERNA T, 9K Kl 7 s
HITHRIA

RESH

EIR K F—DAF L FEAR,
1950 4F 5 At A+ g, JErg AZEM
EFFIREOB KA IEILT . A —A
IRk, 3R, HAETF 1961 4,

TREHE, TEFF R R TN
%, TP ESE =58 T 1949 4F 10 A Bk

91



.

AR ERSEEBBER.

A, ERSEIBTEE. g, mHE
e NI S LA AR

BEIRMACHE BT R 2T TE
o ALRAAC BEFR 1 1E A B =, 2
— AR AR . AMEAC TR XA [R] 5F
SRy s, Bl e BN FE AN
FHEE

BERR/ Nt 2 5 Hh o B9 AR R

92 . smosesossas 05

W, FEREERERNT, H TR >
B MR R TE LI REBEAT L, L
FO VIS RIS . —EFITEAT
BAEEE HE) 90 2% 4RIk, 2022 4F
Wz 97 % T, KMBIHRTE, B4
WO B, IR AOE RN Lk
XA By B i) —#a # 4%, T 1996 4E &
i, FAET5 %

1960 4, 10 & W3R T i &
IREEBEMEN, FEWE . AR, R/
ke rp B SO RO A 10 4R B ELI 9, 47T
AL T 2 S AR LR . AR —1 “—
MR IER— AR BBEREIE ).

1972 AFBEREPIRTE B IR LA AR
SRHUNEE SRR, BR T HEA
ZV9O7 R Ah, L dE S AT S AR

¥R (k) 59
EEPEFRAREDIFTMEREERL.

BEEEBEKRATF 1979 £—



o 5ot fth SO IR B e i B i — A
PR

ARBES H 2 BERE— A i AR ME Y
BFHA. REEEK, %, HEeRIF BrE
HiE—FE, FHSEME, B FTHK
ARG . FERRSR T — AR R AR H
FIa, MAEY b TIEER, SRR =
JENE R YY) A B, HAS Al
BRI

SR AR T 1976 445, AR,
BERRIA A B AR A

1979 4, s BR B ) A R 8 fin 3%
s A2 T 8 — A H W 5
— KB EIN, FBEZ R R EZARR
Fil, IR—Z, ik A T B E SR &
JERYAEE

W 25 552 ) A AT O 00 S5 4 ik, BE

SR ENRR

FAR R — 44 38 AR B AR 4, AN K
FTHZNEE, “REFIEL 30 T,
HZEHR R E SRR e 2, 15
FEX TR B — AR B . 7
[F4E, HI 1979 4F, BEIRBIRIGE,
BEL AR T WA TAE, W3 SR
ik DI L O IRER, BEREM I —
238 AR AT R 5

R HIRA LRI R

M 37 Z AR S N A 552 — S B
B, B LR TGRS S 1 %
Hrbo 19814, fligfigal 22 e i kv
A4 o RN =P e ol EE I T S S |
¥, KBFHOMEE.

BERAIRIREED, FAb—4F BT
[, FFRRR e e AP 28 R
Becrd/MERE . JRTESEE %R, 250N
SR B AR 2/ MR o

Wk B A2 B =7, BEHRAR Sz 8 5
T A EE s OGN AR S R SR
Jerk . B EA, BEHERIMZIE,  “fbik
TSR R L, s, R
T E R, i bz EE,

93



T

2T BRI L RS

AR N EERELERE, SR T
NP L — (AR RS B I —— B TS
2, WR—ATEER . A LA,
S KRR, BT A AR R RS
R, MNNMEEER K, HER/NSY .,
BEHA M S Je T AR BT A
FEARSE MU AR K2 3 SR AR 22 i, Al
ST 4T 1983 4E B R,

WAE, R4 =AM, 3
HAAG TIRvidR / ZARIESHK, 5%
I BN ZE B T s AR A BT T T R = AE
BN A R, AR I R e
HEOb A= 9

94 . smosesossas 05

1983 &, ERSHEFEZEANRESRAEEBNEETHBEER.

WSS IR JLAE, BERERR T T T,
2, A ERRI R BE AT o A KL
AR AEF 1984 4, LRI AETF
1992 4F, JLFASCHAT 1997 4R,

Je BLR AR N B B 36T 2015 4E 5
FE3E EHRAT SR B Eh R - bkt - FE
IRETEEIS; O E R EE AT 2022
i 8 HTEMMR STEER =% = Rl - 6
FEIRINZEIR; A SCHE 2018 4E NTFiR 1%
i K 2 3545 [ B OC JR 27 R FEBUM AR
TAE, BAEWA T 0TS

BERAAE 2 [ 0 HROMD A= T R 3R R
1987 4£, A4 AT A oy FEFVE 9 2 B3k
LR EARARE, 5 NPA LI HIR



EL & 22 i) A AT Ay 1 0 5 W % . 1988
AR, R T ENER G AN B VS R ) AR AT )
TR, H P 2016 4EHRAEFH %R
i, ik 28 4F,

19914F 4 J, ki & 2 MEEZ M
RHERFHER - EACEF TS S, [
LA, LRSS —Z, e
SRR () AR 2R DR 45 2 in-aF 28 e
SRA, T —EERINE RS, A

AR R AR o TR - A A T R FAE AN B
M7z, METEEAESES L SERRZE AR (] A,
T ARNBE H R R

S J2 HE HAFH AT A5 S 45 0% AR AT 2 i
HFE—NAJE, EEBE2 T 5410, B0
1 2002 4F U —AE I A

2022 AU A [E 25 JH4E,
HRBLX — 3, FUSTERINE 25 5
Gy IR RTINS AR SR AT, T 6 H 24

2022 £ 8 A, EREREXTHLXRMBERELFER~+H - FTERMEMKNEER, &6
MR ERILFAH L LG,

SR ENRR

95



2022 % 6 R 24 BFEMNEAERAFT RITETH CREANE) FR%.

H 7E57 insit 18 2k A 35 SR T 28 00 LA B R
5. HL R EIA T AR IR A R
MU ), P57 2 AR A 3 A ¥4 51 B8
1

X — A 1 BEREFE AT BT ik A ok 1A
FARREE R TR,

96 & snpesmaren 08

4

B, SEHEREE . AR
FPHINIE, TR — BRI R, ARPRSE
XA ZAERIAMIR ST, ARATHIAT .

SENAREE S RTINS AR AR AT, A
BB B R L e, M ST SE AR AR
# ERIN 2/ AR



R\ ..(: el
sy, - «§

s .r‘l
MC h




TR I, SRl I REaE T
7~ H VAR AR Sh gy X, TR S F 2
BN B THFR
“HREIT T SRR BEIE A
e, BRSBTS 1 A A i3 A E
BRI AR O R O T 2
RSB T, —HEAERPX AR XA
RS i I R PR
AT, FEUE 6 fCHR,
A 1,600 A B SRIT A 2,000 A48
PERRIBE o PRI A R Je S R R 2R JR T, %
Di=MIEamilE s w5, B el
“RatEse” o ZARPOIHRIT S 10
HIEATFL

| e Ak N ZE R AR BN Y
Mﬂi BRI TR — A (EZR )
S I S S R S ) R il
(A SCEEGRIRI S | T th o AR IE(H 2002 45
.

CERR T 13 ML, BEERR
I n] e 2 Pk 5ty s 32 DA Hp ] [ 38 R
FIME b 2 ik o XA SN 12 SR G 2
iy 2 FLIR 2 A i E AR, B
LN, BEHREGRAIR .

LA AN B T A BC R, Al

AANZER - FREMREIVES, FELXSEREERE
WA E,

98 2B wmesaagon 0



i e e

BERE A — A AT R R R A —
HRJG, it 2R ot S AL DU 16 4t
F TR . SR A T U UK
W2 BAT Dy S SRR, 3R
AT SAE ML

1ERHL AR CEZHE) J4i
TEEERE IR0 AR R, b
WNTEFEIVE M 2B A - O AAY (L
W 5OvRRE) |, —HR T MZE
BT =R, AR R,

Sl B EAA  E T 5NN
E, AV EEERAE, el
BTS2 EHL ML, BHAL

KrnoshER

(BAIRFE MNEREAE) FEN, & EEMATSHEETRL,

%, AR AT RETE K2 1,000 4ERT, bl
AR USSR AE BRI YR A A< e el
B, B4R T —Br OKRAHE, HARK”
El"] @Aﬁ% ......

SERA BHINSG, b AR5 b
WRT LS RFBEEN R, HEE
Mz X%, USMRZEF 4%, EFY
— BB R B A R I LA s R M TR
BEfS, bk 4129 H I3 R 5 e
LA - BRI S RS
IR LAEIEHE, ST A2 3 0] A
T SRR

BRI T — 23k 200 AWE

99



HHEBED,

MR, HOBT NI AE S IR HHE R 2R
SRR AR T, X AR RIS E
P45 T rp [ B A8 SR A 1A PR AT
UM A IEA, DL A o2 A 4
RGBT

(HEY 5 MEFEAE) R
HEJLAS A% 1R, 2002 4F10 A 26
H#% 27 HIEXAER it ZAR oA
T, RTINS AT A — A
AL KT ZE ML A LR

FE5E 40, B N m S ERAER

100 . smosesossas 05

HEHMKE SEERE (H0 ) EUAEESMHENET 2002 £ 10 A 26 BERBZARF

T A ok VPR Bl N 28 8 e DL 25 B
FEWE T, FIREEREIE LA miE
B X S IE R ATE I gL .

X AT 300 4 F EES S,
Hi IR R A1) 80 AT ZESR, BliE T
MR Dy SR e, 2SR, B H
THR RS RS, MERMERA
AR BT —IE NS

ARG AR N 23 KA T4
WL, HEDRERZ A NAELUGEIR . K
A 22 ME%H 1,300 4 2AR%, BT



kB @ & BB
s X AR A
A A0
— it B9 1K 1L
™A @ € Fx
tesrsBa
RELEEMDBD T
ik M0 HE TR
K A B[ iR
TR E N
B9 e 2A = Wh
EHA 2680
X - 18R
R HR O R R
’ ’
7

99

25600 S thas o HABBUCA UL IE Y 2R
LG A1 24 2 AR A8 5% AR T 5 B B Y B 5E
G722, UL EEZREE RN FREKZ
WA CRLITE Rt ) SRIEAEAE,
BN AR R AR 1 S AR O I 4
5L FTE R AT, BTN S (e
B s SR A s a Rl G, Joke
“TEAESE B FIFRE TR R
WG AR L BRI A AR X
RIRS 2 i), ey HE B UdiA:

KrnoshER

RTINS AR AR LA B (4 3 O SR
T E— AR R 7

Bt R A RHME T F AR E XK ZA
PR 2 EHR IS T T 2 VT P
CEREIRMER T — AR
HARFL, JCHEST RS 28T
HHWZ M. 7

BE 0 [0 42 5 A7 1 S5t P D53 AR )
R AR AU S CRT B . RIS
BeA FEoMER YT E], (HBLEME T,
B AR DAY T R — A R
BL, NGRS, TR
T34 2 P 1) T 523 15 s 18— UCXERS
fles . 7 AbffREE .

NZEINITHETT, i 2R L B
WAL T TR A HREE, RS
ARRIVEREDE 40 IoTA R AR es . X
T SERBSZ e I, EETARAN I At A K
FFMBANA, WA UAARFEE

“HERMREG M, HEBE TR
R, ARFRMC T, SifidntT 2
BT, 7 MhARSEIEIE :  EARIRSERY
e, AT, EMARER B A S
. FF BRI AT AT BLITTHRR A SR
TG, HRHMbIIR M EASSERE A5 S
B, PibAAT T E A T

101



EREIB LB

BB AR R BN SR B S S S
T 2003 A=A 2R R, SRR
MR T “PEhZEh” BEsEal, X
SEATAT — 37 38 M S A B 4 AR T R DA 2%
R A T SEE MR, BRI
P R A E FA E R AR 2 AR
KINF, BTN E 4 0 2 A £ T
SAREBREGIRA 0 T 4 SEHE, BRIk
1987 AFEHT N SCAb A% 32

P AR R A, 3 K AE Y
W, WAL RS SRS, e
ki 2%, BRI RN S
BRIRFRR . B H . SR RESA 2=
IR

XA T A, 2R e

EH (A ) SERmEET 2003 £,

102 2 spesassas 0 F

2005 &, B/MRE () EEBBERBZERPOER,

SRR 28— IR BRAISR— A
FHZ R A . 200 NHEA A .
PRI, A S8R 2R FE
[ 4 AN 24 AT RS X 5 2
ik ZIefeiE RS AR
PR —k A B3 2 16
PSRN | v 110 5 7 e T e [ 1)
ANBR, AT AR BIE R B AR
SCF R EH . BARa L, IRk
F M5 ZAR SRR B L T
BIFSEEAR, BRIk AR SR
PRANAE, FEREE ST SR, MEADE



2007 &£, ¥R (FZ ) ELEBEEEELRAREH (F

(20, 1) HHERHE,

M, KR4t B AR R R
Wi

EAEAE (TAE—B—— S5 FREmk
T RAHE ) , 1E 2003455 H, TR LA
HOL, BN 2R B T s 2 A

o E, RE O
R — LRI & RS ERE
I Z AR R BRI EE A, N
WHAR R T — 37 LT LR 1 5 S

MRERERTE T2 0 s (AR ) R
Vil 3Ron: A ZARER AR, 2R
UL AR ] (1) 5 B AR 4B i B —Ff . 7

KrnoshER

B
|
g

A&EM) , HMERERSHFBREHES KA

XTEERER UL, XK R8T
I A R AN R 5 —A AR, LA
BN AE AR AR A A S HESE, 2328
L5 SR AN BIHTE

20 L&, MY (TAE—BE) Hiy
HEZHANE, 2RI R A )
Ze i H

F-mEmESHERIESH (R
W) o 3K A Rt A BB I AR R T A
AHEPREES, 2007 F B EIATE
SR EE A H Z—.

Ha—w (aF O E ) hEIE

103



N

2004 £ 7 A 30 B, EMBSEN (2REFR)

EXRERSEFMEENETEERES,




-

I8 4
B
# K
o

(2004 )



https://www.youtube.com/watch?v=3EiQPf2WxOA&list=PLqYjl0fJJr9jI24hFLihhsmtmHO86NQlR&index=2

R kg, Hrhg —BokE e ik
T, EFREBTESE S LI B
ARE 110 FHyiEfE (b B —ar H g
WY o BEJEH T 2005 4EHFATAE TR TS
O AR s B T UK R 24 T i
X HE .

SR PSHT N 39 4, HrindiAE
SRHTTF 2004 AEFE TN = AR B 12
TTE—(eRILR) FRES, XTI

L RESRFR (B LEE—A—BH) T 2005 FEREBERPOAR, PESBEEX A RIGETFHE:
TERERYFHEENmELE,

106 ’? B snpespases 0

BE R — 2R ) AR

(ARIMIR) mBEH . s,
P ks BRI SCR AR AR RIE S, DA
Z B 3, ZERTZE48 8,000 24 WAk
HERENEERET. YRS 5H N
(TR CE A B SR AT 5L, #EIX K
Thifk, K& M HEEBIAEG RS
2,400 244, HIUE S TCHiH!

MOH, W R

7



W SR VR B N2 0 A O R R
o

AR SR A B T EARE
R, TR, FRATT LR W EE 2
(ERIR) o 7 FEIZ U,

ERSHRITRIOMES

R 2 AR AR PEEE 600 JR AR, 7E
2005 4F 6 H IR 2R |, #20RH]
£ETZHmm i, i s E R4
WIB SR & R R B AR SRR R R
Cifg B2B— N——F8F) |, PR ]

\\\\\\\\ o

KrnoshER

2005 £ 2 A, FHHXENRFEPERBKITE S 1933 FHIER (B ) SMENRZHBEREBZ AP0 EE,

XL REN L RER, R
i aus 7+ Ao 22 AR SR AR 280
A BA-E R R R = 2N E R A
X AR . X 3T MR R R 2 R A
i, M 2AERANZ —, J—NERiH
T3 A v ) S S 480

v ] 55 e Y e U v B 3 A R
A, BARE XA BME IR Y,
W5 L0 AR Y v o S5 E DU A
F. SHEBMER THMEESRA, &
A 4 Z R B A WE AR r ] 22 e
SRPIE B E NAIEHR . AR
SR BRIENA], SOREEJE W — 1R S
s

EFEAFER 2 A, IS Toy AR

107



2006 £ 2 R, #mKLERAINIM EEHEHHEX (£ ) EREZARPOLEZT LR (R,

R BRR.

BRI B AR B R SRS EHE T
SHEI(E P SIS LEPS AR DN T
1933 AR €A I ) AR 14 ] 22 R o
CHR ) AL —aRIY, (RS EAR
UL ARIT AT

CRFR ) X AT 7 [ T it %
WGP b o X B RS R BV AEROR] , DA RY
SRR, DI AR A TR R,
W RNFHA RN, LT IIR
A AR R AR LN AR 72
MRS T EARRIETT

HIATIH A= B A i S Ui, 3
AR R A P E L SERE | Bk

108 '? ’1@ MREFASFRLE 20 F

BN ARB R L F 2R WA AR B
BRI BE A IR AT BN SR
R ATFNZE 2 R4 MR AT A = AN A

BN AR B E R B E RN Z
AR, WIS REN . PR R S
SR LR, AR IR AR sk A D AN T
B

1E2006 42 H 28 Ip 4 255 1, 48
SREGER T 5 —3 F 8 03 o
CAeSR, BRI ) L BTN A ok AT g
W/ R LAy O3
BERBANMER (RBR) , —HHRHA
AT BV B 6] P A



CREMMRIN G, RS ST
BAE—E T 7 BERRLE

IEANEERE AT MR IRAE , HiTTLARAY
TAREAC R E A Q& 8. “ARLEFA
TIRIEAWI R, B Frinigc e R A4
[ B (5 B, A B AT A I 5 Bt B
¥, HEr, oW ARBSER

A, A — AR HOKF 1 1 R R A
To 7 Mt

BN A SR AT B W AT £ LR
W, TEBERAMSE I, HEIR AR Nk
R — 2 2 R s I v T LSS
HA R IRT 1977 AR RF sk EPR A

.
o

2022 £ 5 B, FRERGERAMDERATES L ZXTUNBZEEIENME, EEEMNELE —& A E
REARTE2HMAREL,

s fERnnEn ez

109



BN A SR A B AF R 2 5 i it [
PRZEARAT B o Bl i) — R KT, 2
2022 4 5 AFEEPPELE AR, IR HA]
55 TSR PG — [R] i TR U 2 S0tk
1t RD 57 BN AU A1 MEPAAN %
IRy X A I AR AR SR
227X, EBURIRE R AT, 5
JERJEIL D sk, A AU o

XK 90 8 i AR S IR
5 IRAR . ARARIABE AR IR IR BN
AEAE IR R AR RS VR

Frimy e R A H 2003 4 E IRSEH
LUK, —ERERZARPOME
%o AR LA (AR B ) SRR AR
) P E AR W AR RS, 22T
K IR B U R

2022 AR EEEZAR P 20 JRAE
PR, PR TE SENE G AE R AR RIR L4
e R (R ) o

BN RS T 282 AR
B PR ANE R P AR R ek
S EARTEAWESRM, D2k ZE
FIFE | AR, O, EE AT EMIE A
PAWN S IOEE NI Y ab DNk SIS EE
B RE R IR R

XY Re () T 2022 45 10

110 . smosesossas 05

HEBKRL. MEATHEENRMN (HEE) ,
21 BHERBZARFLAE,

H 21 H, TEEREREITE 6B 544
T, TR SR E IR T

LR, X AR ST EOR AR
R, PR 20 4FAT, IREGERIE ARG Z
ARt REE L, 20 FERCH
AP R — A Pk A~ LR AR,

EFAT— AT — 3 [l o 4 §E 40
Al SUF M A AR, ) NRI SR
ZiN

F 2022510 A



et 11



y

ARBRE

NI 4 R

1996-2016

R

\_AY
Z:[ ] —7 2 Pty S AR

W | I TP 2e Sk B AR R
RETS AT A B e A 2R WA 357 2 S M A
27

XA R VF 22 R N 3k 4 Ok AT
2002 4F1 H 25 H & SR LA Fr A8 0
R B SR BB EAT 3 AR B BE R
TG, FRE TN E & R
(R o

WERE LE=DAEN, WEY
W E A TR AR SR A SR T 2 AT 1Y AR

112 '? B snpespases 0

2, DEEES i B 59 S A0AE Sk R
Tp 46 SR PR AR R R S (A8 7 1w o

R P E R T R —
MR AT SR il (2 ) hidt 178
RSP R, B2 FORISEHR T M4 4E
VEMZRG | R, S85Cs . fariil &g
NHES

T AR il H S T, BEHE
FERFE RN AT, a5 MARRAE
Hh M S AR AT T 1R R Y
B, TEWEAR T AR it 20 & AR B R A
B, BT R A A S

MR R AE ] FLm, 5 AR
A E. B AR i BB R #TR
e (I ), — a5 AT AR TG
MIRE, B AR RBRI RS R, 2
HOMBE R IR AR E S . 2SRRI
T RIRD A 2R, BEHR DL A i sk R
TRIRAFHRE T WARATA L o

X —Z 2 AR S XF 3 07 7 A
WEHIAT PRS2 B B W ARV RS T 58 o
A FRIN, LR NIk e iR B A
S SRENTERE T TIRZIEN S, HSE,
BERE AR E B, WSz 3 T
TRIRBA SR, IFAE 90 AFRAEU T
VRSt S5 R4 st



2002 £ 1 A 25 H, ERERXUERZESDEERMKERE,

SR, U RIS AR AR A AR
RER, PPHERE AL,
4 S (LS M= LT S

TN ARV &R,
S G M PE AT I35 S M) 2 AT ) 25
R X — 4R BURPRE Y HE7 1 52
SR EE EEA T2 . bt “Jak,
Fe 2 BN A2 SR P B R T — 55541

AR SR@SRE

R AR, MEFRIEE AR VT & 4K, 1EFRR
FRBE. 7

EIBARE CHUEMR) B4,
FENHRIESR, 7ERESZ RV R I R 3E
W, piiE. “Rmis W, IREE IR AR
SR, B AU I O TR A A
KAATENEES, KRS RIS —
AFERIERY 22K, ] AR AR R

113



A TCBR AT REME R .

SNBSS A A T, B
RE L BE HE P 38 B B 1 2 >4 A U 28]
g 2R BERR AL I — AL
Jnde e R A R N R B SR AT 7

IR FE AL — R T B N X ATE 4
BRI,

X (EEHa ) HRaB LT gk
B ) Sk MOBT I . BEHAAE 32 RUTIR
FRAE TR L RBITRIR, FntEiR
AR, AMULSA AT 515%
SR RETE R, WaA AR
SRAER

DOE I SUMEY) 1) 3y N e
MIASIC AR, FRATEM A2 5 AR,
I A IR A — 5 B A — S AT AR
R, 7 fhiRhFEIE

BEREFE Y, AR IR A I AR
BE, IS R BT A IR 2 i
HEIRIIIAR, LEAATE B —3r, [l
FIHABR AR, HEREANNTAETE

CBEA FAR ) il T TR
I3 SR AT SR B R AT E . (8K
AHAR) T 200241 A 18 HAEHR FH# &
DA 5 X —IH 8, HAREh ik
HEIRBC AR AT 5 ) o

114 . smosesossas 05

ﬁmwgmmm&akﬁﬁ:""

[ELETS

LR -

A GBI FDERS T

HELERNE-HER RR  EXFANERLE > b~ AR

| & - WA RN REA Y AHEREAGE“ABED  2THF
AHBH—-MEE - NEER &

LR BREAANH (RS i RN RANPRER

) tARRGE B ﬁiu”&ﬁfﬁlﬂﬁ%é%ﬁ}‘:ml’lﬁﬁ%‘

m@- ° RMEFMEE  5F
: vml: tﬁmt nn(nm AR FABERR EMGRE
A WEAR hEEFRBOAEG LRNBRE "

‘@#!Kﬂmalﬁ!*ﬂﬂi MR LA EE  RENKLE
AR IES FARVERNEESE » AT AEE

N Mﬁlﬂt*ﬂ R RENHLE < o EREAAROARTE
BRI b I RE  EREEREHRR RO RE

:!f,\) A
IR AARSET RO -

REHBSM=AETF
B B ASBARAMUEN  h CEESE  BOERENSTE
2 Cammmms ) x@mdin HAEIE.
TX “

» —REARRBIE

k) il
23 MR FUELAH RS - TRRA
B SRS 3 REH— AT HRE  ROREE
AT 100. RERRINER > WARKXEOHRT

*ﬂﬁcl\&?“& HWEHP e FERAERB R o
Hﬁiﬂﬂﬁ(i‘?) PARBHL “ REBREETE ERARE < R
CBE- SRAKHEAND /LR NERS FABLPSTRY
l!( R) KRBT - RESH - E BFER  WBFTE  RETAY
558 " #5RH - ARAR "B * ¢ BRAEMGHEAMK "

e A ERR SR

HERREY  NERESZ— R
® BT  HHRKIEHROER »

o BRSNS E R M AR » 1R
FAFM RS C AR R B
& @il EARY - ENEROARFS
REE

“ RNBER LR ~ GBI
BEACRES - AMEA AR ©F
TRIEBRORS - HK - T
BN EHFHARDE

KW)@&FZ?W - Al
U~ fEfy— 1ﬂm :4

"

@3 LERE -« HEERA
f o NSRARIFRERR BT SR
RIfFEERE—RREEHOBE - Fho
LRETRE © PR EARIEEE

frrie ’
EFINRI L O BT BFI AT

(SRR 37 2002 £ 1 A 18 HRYIRE,

2, BEHAME GG E TROR s 4
SRHATHTE A RBR AL ﬁ%%ﬁm/ﬁ
T 2002 4 7 A Bt ig R as,
%Wﬂﬁﬁﬁ%ﬁﬁﬁ%i,‘iU@%E
FIXR R 5L, PR A T, & N AR




WAk, FEHERNLT, M TCHE I . X, R & ) (5 Rah,

JEk, NRABAFRAMERS SO REE] T R S R E TR

e ey ARG BT 2, T, 0 UM SR F M F R A i

(2007) ZAMT RS, WREMEL W, B stRIT RS, L E R TR B R
Bl SR ELIN S s E G , SO BTSRRI 2

Rk h R 2, AR M2 PR E] . “URE R A
S U GIE N e A ibsu s SRS RN /e

&, 2013 4F—dg il winy s kil SuEda B THE T R 2R,
IR HUINAR I RO it oy H AR i SRR BRI X E XU Y . 7

2012 £ 6 A, FHRIEE (BBNE) FFRS, HERS (£ ) NREXRER,

AR SR@SRE 115


https://www.youtube.com/watch?v=K0YNxdIacR0&list=PLqYjl0fJJr9hIpZoUs6xN24sXpmDknL9M&index=5

FEBABERNISYHRS

EEHAXTF AR P il XUk 3 R S
IXUBRTAAR, MR AR VY 5 & SR 5 b fl
B, WA T B, 2003 4 1
AZI (BB ) , IR
ARVG T AR S R . AR I ) AR
2o MEMGERTE TN ARRKIZE K . 2
ZFIW. - BREHERBUEHE - 208 R,
— [] 548 0K A1 38 25 4) 2 R PG BIE 2 UL
) SRARRAE M, W HinE ol KW

WK - B T B de oS ) o

4R 9 H, fRRAMEE T —%r
EEE TS SRas, AHE QU 4l
ZEih ), ASEEEM R CTE - 0B E
FIFES (W) .

Win, fERAWITmE ARtk
20074 8 H, BEHRSLA B IR
K A D e L7 HLIT - A6 D1 Fa4i
FMEEBE=EEZAET (LXTEt
R EIRS . B, BRI N T
—IEAEE N RIIE A,

B RNERREXK - FRFSERIEEFENERAT 2010 £ 8 AN—4EEF RS,

116 2 spesassas 0 F



REWE
(FERERE)
(2019)

ey e
—_——

SR A BB AR SRR A R S AR
b, R 2010 4742, A img i T
HEEMFZAAEMAANEK - SR
A e ST SR AR TR SR

MEF IR IR, BEREEORBLUR R/
RERF T L, - 2 HfE 2008 4£4
BT (2 MU —EURFEZ3L) &K
2o WIZHT 2012 AFFRUOR 21BN
P W NMEEFFZ IR - TR
[ AR R e — AR IR 2R
DI CSRZE ) HRe B

W5, SRR TS AR - B

AR SR@SRE

s | I
e T —— =

i

BERRZITHRFRER - BZRT 2015 EAEMMEERATRTHERS

G - KUK - D0, DISANE K
SEES - DUPRAE 2013 4 7 AW (M=
) BiRSs E SRR GAEE

o 2R VG O B A SR T A 4G 2 4
Ik AT AR TR OEHE - B 2 sy B
20124F, 20154F, K 20194 546K A
HE. BINEA W BT LT 25IRRK
- HERPHS P EBLEZE LA T 2009
T H R R GRS )
o Y B R R peET, X R BIIT
AR AR EZ )

T34 SR 23 G2 S 26

117


https://www.youtube.com/watch?v=Xn4QZyhv87A&list=PLqYjl0fJJr9hIpZoUs6xN24sXpmDknL9M&index=25

2011 %, EARKFHRANVERRSENETAEET, FREEATONEES LEL.

WG F/IMEFFZRAK - DUR, T 2016
AETEVR T 2R 0 5o A SRk A — [
EHR 20 FMERILY sy, WIARSS,
JE 485 A6 IR A AE RIS b S ] S ik 2 i
NMEEZEM CRIL) .

IR MV 2 05 A i =R AT
BN EM R B RE  SRE T - IRAR M
TR O g e A AT, AT R 282 B
PSR AT SR IR A

TR RE A 1E IR S SN
B, RN SRR ARE
WIECA S, Mg Rul:  “FFAETA

118 ’?4@ MREFABRRU 20 F

PO EMERE S, tein, hfERA 2
D225 zem s AR, 7

AT 2009 4E I 8 TR UK
AR I AL A L — RSB T
CARWHESR ) B R4s, IET 2016 4%
T RN B R e,

1B R 2011 AR5 () —&B4Y, B
P A IR A AR L B IS A T
BFBRENEEI T (HRIE I —FR A
IRZR ) TRE, LIS 2017 K, 7RI
AR IMN T —3 CHNEZAZ)
S AW N U TRV

RENHR
(RZBEHN)
(2016)


https://www.youtube.com/watch?v=ojAeYjb82C8&list=PLqYjl0fJJr9hIpZoUs6xN24sXpmDknL9M&index=23

RERE

(FEZR)

(2017)

TEERER BT T, o TG 20
AR, BUETEPHHSIESRE ST 2004 4F MR
I (REPETTE AR E) , IR TR S A%
Ip—Wo HERBLEIRE, HIRS T E IR
FI g N M R TE B R A T TR

HOMPARIR AR E T & R (B4
FEHC) 5 & 2008 AFTHR TR G
O BRI — A — R, s
F MBI T B LN AR AR
W AR M, F IR A IR TAENE
ARAEI IR B T2 AR L2817

Ak, AERETA 90 AR A L

AR SR@SRE

ke, BIFIRTEARE . 11X LK 2E Y
BF, YR ATE RS, BRI S TE#
NI AE ) el A vV A el i . SRR
R E RS, EE RS RS —
HEVE, HEER 30 & 40 £ HHZE5
o 2002 4F H 38 T/, XTEshE
PR BRI T Bk

“DEXERAREZ, 1M ARMIR
A, FATTEAFLX, AR RAR
BAEERT. 7 IR

FERAE AR SRt X SRS, 7E
B PENE R R AT, HnE e IR A AR

119


https://www.youtube.com/watch?v=F09YxdcYUuc&list=PLqYjl0fJJr9hIpZoUs6xN24sXpmDknL9M&index=33

1H 14 BEM ( A ) FREAZ RTIEERMIEER
EH (ERLFM 2022 ESHXIBHE)Y BFRE,
REECERETESRETRM® (L),







#hHezEJp 100 2] 120 MuFEH AR 2
WU H, b b RUEE A XA

mFEX EIRYIREE

BN AR SR A N R AR AT, 4T
fEH 2 Ak T i, BT T Y X
PANEARRZY &y N () o8 O (E DS e o
Baskii, X AR,

IR AE, — A N B SR BN
ZNRERIT & R, R ZEHIAE B e
T3 5408 1] g I A A R T KU
OR=RIR

L0 2002 SRR, flufE T
U T4 BB R A 16 A g s AR
ftr,  AEHT N A O P 9 ) 2 FL A A DA
AT BR o AT B I AR i R RS
AR ORI RAT I ool RED BEh ok,
AL H AT SR 1 SR 500 SR e 4R A E
fin, W0 CPFOINAR ) . SR REE (RIS
BR) F1 (o)

RAEREENZAMBZ —2 (f
RifLar ) o X el HE 1999 4ERHEHE
PRSI ZE HE P R th 200 B E /Y
EEATZE I . XERH E A R AR

122 ’?ﬂﬂ MREFABRRU 20 F

é
T B OE XY
ZTE MDA N0 Fx
2 IR 2 IR K
px & 2 1R
AR R
— [@ 7 &b
x =h
£ S
M AR =E
By A8y
1 o) R
R > 3L
=
V2,

THAEM 1L AR Z RS RT3 T E
i, DU TR FIE

BN AR OMEA AR LR Y
VERMZ IR A F Ll B 5t . P HEfeTE
2017 SFEAAH e SC Ak . 2004 47 3 H
FEEIE 2RO T (RS AR 2R ) &
ek, N RRERWER R ( EF
W) BIRAT ., ERESNAERRT S
K. ENEERYTr AR M BEER A . S —OnHT
YEMZBRER , 78 2005 4Et R A6
YE T HARERR R (PR HBE) o
S 1996 4FMSCIbAT 32



2011 £ 8 B, HHEFAFRTETH (FW+E) BiFTHENA/N\KEITHREARIEL, £—AFELE,

bRl R AW EA L E R, 5
AR A EE TR X A B A B e A
HBREIA I FNFN=EAZ J8 TR i3 5 4R e b
DX ()2 S UG o

R FEALME, T 2006 AR
T E JRAF N EPR AR ORRE, DAk
LA P T XU B S R 2 o I 1 IX 1 SR AR
fn A B

T LU AR M 2 A A s
PEEIEMZIR B - IRAR, fhrfER (HE
B BEREE) i T S E R £
il AT =Y P w1 TE T

5N LEFE S HIAE 2011 4R A0 2015
AT, [RRENGS ] T R F ERPEE . 9
HERES . SEASEERZEMSEE,

AR SR@SRE

o —

HOMPEAE R AR ZE e B, 1A
7 201 A58 M LA Z PR, AR AE I
75 770, VIS IVERS XU & AR AN
2006 4ETFHE, D48 16 4EEF00 T =i
By EPRAEIRAEIRTE, FrinkAe iR Al
PUHA & R 23k 70 3, kst
VRS Z H AER I A SN

2% 5 T SR 265 A R A 043X 4 i)
ALW, A EECHT N 3k 48 AR AR ST 15 )
A NPRBURAR L, RIRES R AP E
() N KA T 8 SR AR BT I A AR P i 2
JTFRAE 8 A% T —E RIS ke
CRUCHHRD) /KR SR A R 5
B T RGBT Iy R AT R E e
(R0 .

123



SCO « = w

Traditional music instruments

with Nanyang style

=R BIEE 2014 FRERBEAKRSEHD, BEREZEREARNEFHR.

25 EHTE 2014 4F B REFAR K 25 L DA
EIBE BT, BIRPRPE R R 25 2
HRE A R VERGE IR SRR, JRER
FERF AT T — B R LR R
2, U7 P i 22 3R 1Y Je Bt
Fadsk,

1E 2022 4F 8 H I EPAFAR KR 2 |,
2 BH R DUABE R AR R A, i
A R ER, R A AN FFP R
MSCALIT R, A BT s A
Bk, ZEAMAGEL RS
AR T EIREAIE, R

124 éimzﬁm&i%m%$gﬁzoi

—HE BRI (Rl BRLR, %l DR
IRAREZRENE . R MIPY TR, iR —
NERE. 230kt Ss e Fmg At i 4
R

BE Y 0 e K UL S B A [ DR
KRB B, RGA B S B
o M. “BVFFRA T EA AT R R
USLECENG R AR EER (H N
Wk E Z Z e et 7

— > FE IR AT B 545 U] )k B
IR IR AN ST bR AT? 1EFRATTAE TR
— R T AR A AR LR



NATIONAL ARTS COUNCIL

SINGAPORE

it (=



€€ 3 30 50 47 33 bk 25 A
oA E M E L, R AR R
A B e R AT P, M)
R

B 2002 542413 ek 4 R H
FTRELBR, EBAFT R @R
Wik Bak, BRI T T L Ry
W, AR s R R AE
ge, MEUMEIVE, AR, A
HR, 99

126 . smosesossas 05

\E;2
Z___%zmM£mﬁzzaE%m

B RGN AHT I SCA e, 25T BETE
300 AR IR o B, AR
BEWRPAR I e e, SRtk (2R
W

BN AR 2 3 SC Ak 5t e =
SREZEARKIN,, kbR M i £,
TEARL AT N3 3 S A T v A T el 221 o
PRI, 15 T M Hrmy e R
EFIB N ¥ R & J A 75 1 ik

1P K TR 1562 BT 3 B — 57 DA A
Ve, R SCAREE S LRGN TR
FITASIR LR ) o 24K BENE e s
AR T SHER R - BIRG AR FIHEAE,
IR T~ PR - SR T 2022 4F
10 A7 B/R AR A=l i, =4
2%,

H 1979 s Lok, (A 29 A5 4R
FARIIASR . i RGBT N3 g ma ok A1 6]
P SR B AR R NS AT AR A K O
BN AL SR SRR AR R 75 T FE B S I
MHIZAVEIZBRREE . P e, RE -
RARMNZE S, DA B R AR -
SRV,

HZE 2021 4F, 130 BERTAES
PMCHTINE AR, b G mgE . g



OB, RMHETE . PEIER . IR

Ui, AR RIS
TR S XA, X IR

FAF B AR RTLE, A TUTINSAER

E 1) BT R B E PR SE , LARAE ST
HIMB AR O N BB AR BT R, A
WAk 6T .

\

20134 10 B 22 B, ¥ERXA (X ) ERERRRIUREREBRRRSHEH,

EEEF &L

BENBAEZ VI ULIE . “HE R BIR
G THFAEMSCR;, IEFRA P A
Mo B AR U TR, SRl TR Ak
R, BT .

M A 2 2022 4R A JUAE
T, (At B IR i R ) 8 J1
TR, XTI B RE HR1E

127



N

2007 £ 8 A 9 HEFK#& 78zl

EREAR LR . HREX E2 4 i
Vb TR ERA TS HEE
WHRIH , MEIRFREREN . 7
1 BE TR R 2 BE i B R A HE B
9, 2T 2007 4E 8 F 9 H i P,
B Z3 AT kg 24 4 ] P DB 2 A R e
SRR, A DB B R AR TS VR B
EE2AT, HEEGH—1 120 < 83 K1y
BHIE G U RA 27,000 MEMNVE G

128 . smosesossas 05

FH5EE LR 240 AKRBARERIBE 245, ”

A, TRAE S AR TA=41H,

TESEHBRY MRS, 24 KA PO B
ISR AT | HTISE A AR AT | B sk
FERBAAIRBN L LRI EEIRBA, L LA
T A 56 4D =GR & AR
HORFAUNR, A7 240 A, BEDLASHI.

W, R - RSB e
=R R AL PR DU | SRS 2
P ERIbE (PN B e

-

& B S RSN E s 3R

&

o>
S

EH

(11

18
1=

1



{5 W L Ay S BN P S Bl A LA A=)
PRI RIS IR . RELT - IR D
HACII A ZAR MR R R
FORLL “gpil” o “fEREGET . YE
T CERT ARG, RLgr. Tt
LB E ROCRRAT A, XSk
AP AR STEA T BERERY A6 )

IR BTN A SR A o —
U [ PO ep AR NI 22 Ik
AR Z AR el % . 7 SRR
H A ZEHLITIZE

BRI - IRARIMZUL, X3 DRI AL
TR H AT ARAT; DX H4F K
R AR KR T B T — 8 4

SE o

g

g

BEHBTAt o REFHAT R 1) 45 14 R 5
RSEEM, BRI, WIIRZEER, X
BB 1A IRI 5 5 AR 5 4 R 28 [ X
PREGIABLD L, 22 AR AT FR2s Ipad

i — WA 7 Sh B (5 2647 5]
PRIRHLIE: 2022 4F, 1R Z e B HOR ]
Hid . S RUENTEIRES, BERA
oy “THEITY”, SRR TRk e LU
RS oy FE i VAR L A XA Bt
FZURES AN A I, WEEAR I IE
PR L)

EEEF &L

BliE Mt B o R

AT 2014 4 6 H 28 H& L T4
FIEZRIRE G REES, e R 2k
BN I3 e de KA AR AR (2 RIE IR
2014) KRAEHEARE Res, Bz eE
M. FrEZIEE G ARTA —1
HZeAr, SRS BLHT I AR & ) —&B
4y, AIE4N 55,000 A, #ERE 24T,

MR (ARAER 2014 ) JEHTN
AR IR AR R A I AN e KA Y T
Al 5,000 £ FKiHHA S, 1£29 30,000
AR WUER , B P I 4 7 JE
MRS, A YIS Sk S50 .

B e R EA T 4,557 ATl
SRECF, B CERKTPEBURT R HE
Wi Fedsk, JEREIFTRE 2003 AEAFHS
SRHLL 3,000 £ 8FAERVPIHA I &
WEERTT A T e

WAL, Hrhnd e R A A AR IR
R T 3,345 24 REFH I JE KR,
WA TR N S0 “ B KA AR IR T
7 BTe s, XN RIBURIAEAE Sk A #TN
Wt om oA A IXARARER 2R, LA
o H Ik Vg A k127 ARk, H
Tt A Bl B AR AR Z LA

129



(&RIK) FRaAzin. & AU A STl SO A
ke b, WEFNEFGWBISHESZETY &Y, WO =Rl 1998 4
SEIEERY 1,200 NGIRH], Wz T AWERERIE () , 5 RS0y
A M A S A e i KA R
RTINS AR P 54 By LGS RO 45— Eb s ity AS TN G
321,000 ZEZEFA NN “HUIRN, 0 B—RHE T XA SR AR AR
Zuih A (8D ) , IFEAERKIIZ 58, AR “— A

PALTT RS, ARHRIR MK JIIIES PN NIU A= 0 - .

7o, FEARARESIERE (5 B [ 55 BRI
JLE A ) FRMMEZR NI AR YRR, i XS R a
T YR tE R AR 4 T [ PR PR ML R 4R . SRAEMR R

W ERAT 2014 FHEEREFE(ERLR) RBBAT RSHITH 7RIS Rt RLR,

130 ’? B snpespases 0



EMRTU LAY BHBRET RSERET, &
MEBHARMEERNERERH (K)o

NBET 2 R AR AR AT 2 AR
BT R 5K
XFFRERETI S, XS AR T
SLEHULAT IR AR, R T
ST AR SR AN BRI e SR A 1R
el R AL, AR IR H
R RMZAE 5,000 % SHEE T,
TR R IR Z] . Al
Ao Raf, fefegrh, J-n] DALy
PRSI RS TR o IXEESEE, B

EEEF &L

2 E 1% A TERARMER R i . X ELIA
TS5 EImMmAsEil. ”

fEZ I (A REE R 2014) B9 —A
VT, SEREHTUH N3 48 0% A 21 R 5
TN TR = b (el . X R A EE
AL AR A A B S — IR T
2007 AEAEdb T Bifg, ML i, IR
PIFERT TR .

LR IR, 2014 4EAR KB # =4
39T AR A N R 8 e e 20 2 A e
(1), A0k AT AT 22 I e BRI Ay
FEE g R, TR EA I R iy
R SR S R P AR o

By B AN R RN EK
- SR BRAETEEE T BB I VR i A
BRI CAEE: BB SR RAN =
ARE ), L EWAREE — kTS T B
SRSRRRMECHL, B H B R
W AERZ B P SR A BER R T

“FFE BIAREE BEERRAE, ViR
TERAA ST I SR . T A5 RS A
AT A VR FR AR 25 24 A HLS IR 7 3 X 4
FIH—A&R Rl 7 BERERIZE

WAE10 A, FERRArSte iR A A s
AT T RS, — T RTE R TS
Kexw BURPTH T2 IR (P ) ¥

131



WA
B E (i)
RASERS
( #hog, 2014 )

2015 % 10 B, £ 5AGEETEEERLEREMRETENEARR () BIE, JHESR,

ke, MBS R AR BRI R R

Fr o =Y RAEF A OEART, £ A4 12 H, S PRAUHT ISR Sk v
FEZEFTISA T M A5 AR WHEAE 50 JAAF, BEREAT SUHT I e AR

2015 4R 11 H, BEHERI P EIRMEHZ S TR mnsscscte . X R AFRR T
AT SO I AR IR S 2 4 /NE e, O BESRTRY SRR B SC e sg i
B ESCAE B RAGE  . H F, G2 AR [ i
K, PEEZKERTILFAGENERE  ZTRR—EE 2B ERA.

132 . smosesossas 05


https://www.youtube.com/watch?v=Hn4VGI7phuQ&list=PLqYjl0fJJr9hIpZoUs6xN24sXpmDknL9M&index=7

-

EEBRESO T, FEERET 2015 £ 12 AEXRESER

(£
(6E) SRNRERPEERER SJIEFNIHFMEREESFSEHRERFo

WK %ERE 20 B

2016 45 BT I te 2K A AT 20
JAAF, FEBERBAY R T, SRR 20K T —
FRINZ LRI ke, RIRHIE

ISR TR EREZORTRE, KOHmESSkAITER

50 B,

EEEF &L

) 2015 £ 11 B, ERFWERFARAR S\ /N FEERELPOBEIK LR,

BP0 T (HEIRIEIR 30 SRR
AR T — AR R s 22 &) X
WhnEE I SRRARLCE T, —IF
ELT 154,

EOINE AR AR A 20 JEAE PR AR A T
2016 4F 4 H 9 HItthE i, RS
PR E RS I . AT/ MR
RN - DURIEIE EAR D AR 2R
AEPLRSER /NSRRI ) o g
HIRSMGETRE, ERITNRG &
g BN (ot T T USSR s = ) o
MAT, I ARERIR .

IR EFERAE 7 H 2GR 2
(CRIMZE) |, By =i 2 BFiE R
li——r i3 A2 AR P R B M SE A A
S A AL 25 A o W) 408 L A o 38 22 i

133



2016 £ 7 B (XIWE) BWHULRE, BEKRE (4 ) BEHHE, FRNE-ZRFEER,

SR AT AT 5 AR R M R . = RIS 7
B YR LA ERIAS AR i o 2095 0K
23, BARIGIEAE I EEE Ph 2l (INEESE
BRI, XSCEm 2t CRIRME
), B R G LS — A—K
)y z i) Ko G ) o

FEAZ VI, BERAR T 1X 37 S T
PIRE SRR RR: “HEE ok
BRI, T AR 1 BUEE SRR
HE ISR AL STATBIANIE , S R A8 Ik
IEALAT TR A X 3 e O AT i A ) o
Mk, L[] ok B, 7

134 ’?ﬂﬂ MREFABRRU 20 F

ARWE BTN IR A2 — IR B =R 2
JRGLRNIBRIR], T AN AR A 2 AT B 2 —
(RSN =) R E L

4R 11 A, RRHE (G FAR )
ERES KT 2T s R b E i
IR (FEFIRE ) o TEd i T I T S KA
2 b iker, 1R SN AL BE— [
FREABIE L, E AN K
TEJE AT Xk EE IR, TR
AU B A, IR REAEHE T R A &
] ilinpYikEpE e TN

BRI, HIOEY], X —HERR

REAHR
(RIPE)
(2016)


https://www.youtube.com/watch?v=5pBvBlw9P7g&list=PLqYjl0fJJr9hIpZoUs6xN24sXpmDknL9M&index=8

T SR SRR PR R — 7 A

s B L R4S . 2020 4R R Bk

(eI S 1 T B AR RS AN BUE Bl

TARSE, RPN ZE AR L 2 BT
X5 7

HBCEJRAE DRI, Byt R AT

ST 2016 4F 11 H & 12 AFEHng k& a2

(REREB)

(2016 ) I (CREARETR 30 KB YE &, i

=B5KS
Strings Fantasy Q‘

25 & 26 November 2016
8pm
SCO Concert Hall

2 AR RN R AR AR 20 AR i 5
7,

2 B A SO e 1 7 =X Fadk ok A
P, WAEDERE EREIUR A e 45 5
ANV, A RESF A R
A A 1996 4E o ik, M—Z AR P2
SRR LR AW E KRB IR, R
FHAZ DR BB HE BT I3 A2 ERas Iml K fifi

2016 4 11 AFEMMFERAZT RTERHN(EERE ), RERE—GUSFTEAEHRNERAN LEBE RS,

EEEF &L

135


https://www.youtube.com/watch?v=TDi7VMx8mBw&list=PLqYjl0fJJr9hIpZoUs6xN24sXpmDknL9M&index=30

2016 % 11 AX 12 A, EFBEFMEALEENT (LFERHH) XBRES,

VRIS AR O SRR LT
YOI, EORURA A dh R de T
ARSI, Herp g G H B ARG EA5
4 KEMERI T, 4 KE PR 4 K58
M. BAURE S B A RAR R H ok
ENREE PR Ay B V)
BRub 2z b, A8 IR AL 23 5 LA AR e ST
AT AR B SR P ——38 i 4 2k A

136 . smosesossas 05

1996-2016) . EAFICTR THRHIRY
Prst, WARSRIGUEE SRR R A, htE
IRME AR TR IE S N — DA R B T
Z, N RIRE
N—E, AkSE RESEIA R A,

TEMBZEA T 15 AFAMEA R Z74% T E A
BN TAEFIAE TG IS, 2R A
IS &






_I_I_

=

/| N\ HBTERATHT I AR AR A AR
WET 15 8, BEsEA G —1ER
Bk, SRfelnl [FIASRIWH AP AL 6ok K2

XM 2002 45 H & 2016 47,
b ) B e A 52 ] 25 22 40 M R VS 52 T o
VA ) 27 SR R

[Fi] 125 e 79 A TR 5 2 1 S A AT
R (T BT B AT T W, PRED
SR AN ARRE 15,257 A B, 3
HARER RATATRE TG At 24 /e

BENAFE 2017 4R AR, il

138 . smosesossas 05

B LIS L 25 ORI AR SR A ) B AR
ola, BRI WAERE, #AE
S0 A B VS A2 ) A VAL HE 2 R I 7S B
WS RS, BIRE L N FEEIR [ 5
gk, AR EALN D &2 R —1
M LT, BR—W, MIFIR A B HE
GAE R AR R 2 o
15 45k, BEHAHS A I TR ar iR
Mo, SR R BT R IE 2 ANME. 2016
AF, BERRAR R RE T R 1 A8 A A AR
WEHHRFER TAE, B iE TN AR AR A ER
%o A S TS 2E M SR A A 28 AR A
2022 4%, FEHZANRVIN, 2%
MY BENEDE . X SCAE SN B SR ML T IR
P, CibIRIREIAL SRR, Kok
TR EZ A — R AR, 7
HEHE 2016 4F 6 H B r v A2 ) ok A
&, T 2017 4R 1 AR, ZEraid=
AN G N TE T B s S SE A A — i
SRIMT, B3 T B VS 38 ) A A X BE DR 3
SEFHEA SR, 532 PR, FEIEsC
Wi AR AT 2016 4E 5 H 7 H ARG S T A5 HL
W R EAR PO T — R B 5
Re. MR EEIEERR. WA,
SRk A IX T RIBON 5L, 2945 1,700
Ao BB BE R 5 — A N R VS 38 2



i 4

TEHRFEEEZMIFHRF, MNHBHET

2016 % 6 A 17 HEBMESTHRERE.

HIE SRS WS TR HE I . YR R
23, e AR A S T E AR A RIR -
WIRRMEGRE L Rl B (i 225F
W), R SR ARMER, FERIE SR
KITH, REGRAANL
ARG, RMERE TR
Fe - A EMAS5H 7T HN “Tsung
Yeh Day” (#EHEH ) , DAt fthnd s
DUER. AN, SREIE T CHE AR

WiEk  #hie

K WS KR - A e — e R
UFEEFN RN, T 2021 4R HIEFE
BB 26 [ 22 R

WEERDEE N, kT 6 A1TH
ARCIE IS, Y R A 4% 3E R OR & =44 )L
LAEN, A 350 AR Tk H
MR 2

Wl [, BEHAZEIR EER L g8 M Foe s
F B ¥ “The Sagamore of the Wabash
Award” , PLAFRFANE Y M8 SR A Y 0T
R, I A BN N ML T - 52
W24, IMEUNE UiA 25 508, 32
W J5 SR A R R R SE AR, SRR
HHE 2016 R ELLSG LA TR, T
2017 4E %2 2021 AFAHAESEE S 48 (L/AIE
4.

AR ARG (P ARSI R ) KFK—
Tl , XA AR, RIETVFE
Yh:  HENETE RV RS SR AT AR R
T 30 47, R HARIAON SR B4 55
THZFENEZER, Hisd KWFE
IRESHILAREE, o Pr B AR A 2545 T 22 %
%o MIRIB AR AT 20 thh40 32 ¥ AR AE
a A SR A 2 ZE i B R —dR 5,
AR — AT Tt M SR, g
FRAIB AR . 7

139



ARG ) s 2 B AR L E RERENE L
B N (1A v 7 R 1R U VAN E S =
SOHARK A AFZ Rk S TR O
RO, FIXXTFATE R A EZ
o WEVZETUEDE, miFpdE, el
P AEI (0 2R AR L RAL T LA
gz FR LA B ISR (o 3, AR O
HER AR B Z A — EL R AE TR 7

MNRIFEEIEEAR

HERE 5RO T 2017 4E 1 7 IE g
T TP E—E 40 JZ 5 59w B A
5, AR 30 MERRINIOR T 65, Rk
I, SE AR UOR BTN il S8 78 B i 2
L 1R 55 o

R BNy e, BEHE S R OR e
ETEENSE LN FETE B X A — 5 — 2 1%
ST D5 o AITEEIRE R T 20 4F, &
FEAET K.

ma, AT R LI S L ke
HH—F, —F =580 A CAMELE
FH . N ILRIBT 2022 4 8 Hlg4—
MTEERCAZ S, BEER TAE,

NTHST VP D 1)/ N0 J 2 8 1 K

140 . smosesossas 05

2006 £5 B 7 H, @EHHKEY - 7%FSHE (4H) ERES A

7HA “¥HEB” .

AR, Xk BEHERIR AR 30 B8 2 — I
PR, (EABNTE #RI& L, THR =2 K
LU= B G PN 16 B
T BTN T rrC R SRR YRR R R
e, RIIBZ R Ry 25 AR b 5252 —
N TR I AT

BERSZ I LIOREAE b5 i1k o % A2 1
BRI AE, MU BIEA T,
BUE AP A e i
&, A7 10 1t RE RIS e AR A
FORTII A AT, BLHA W
g = TAE R, FIUR AL
FrIni R, xR ULAR H J7 i ik BE 14 I
], ”

XEEERER UL, WORBTINZ )5, AE
5 HH B 22 g i Te] B 1RO, TR 3 S



EREABHHENEENEE,

Grmbt, EEREEAE, % AE. ZAT
JEAEESRE N, PROMAT i T AR FIRIIA
B RKR, TR XA H 1

75 LW fb— AT T
i, BIEITRISE R, tooxsekb PR
FLEER AR T .

BT s s . AR
AR HUA 20 10 R A BERS 5 HEACK A=A
Tt RaZFd LT, AR —-g
Rl H, BInES s RAEL S H |

WiEk  #hie

L=,

& o —

OS>

~
-

Or | STRRHZ 3K

RN R

SN =
2035

=

1]
(1Y

iR

=




B, X AT L sl
KETCEZS N, I EOEER SR, 7

75 LR TR T TR T
VB B E, — B A2 PR T SRR Sy
o FEREERSI T, #FT1— AR AC
SEESOL LS ST BEkG | LU, 7522
Ui CFRANEALEAER, FLE0E, &
— FL IR AR IR RS T B = K
TR A X B N3 5 R I 4 Ak A T A
—UIEE A5 7

K2 )L WA 422 32 AR A5 R 7 i .«
“HOREETE A TR B i rh 4 Bk
JiG, AR, AR SR AR DR AT T U
B LEFRATRGE A R 3, IXSBAF R
HEL DR PEERAT S, BRI
FRIEFRATIRAIRGS, TEFRA TR AR RSZ
FIFERRE SR, JFPURMIALG 7

WRMAEFTINSE A IG5, 2022 4R}
iE 66 Z 12Ul “FRXHAEL, 1RME
FHEEACHTIN A, ABFRAR By 24 T4 il ]
ReEREFIR A B, —RAT. RN
X AR TSR, 7

TETERPE G R R BT, A4 A
BT AE SR A L S,
SRS, F 2SR A . 5k
Hiea—k i E, B4 2019 4E4E R A 2]

142 . smosesossas 05

2020518, ERAERHN—IHEHE, BAKBIGRE R,

DR U FEI S T30 10 R A [T i

BERT B4R, BN [ A B 1
BRACRE , FERREHRAT R AR B 5 R 2L
£, itz [ v e R AR AT I 2 S
FRVE. BRILZ AN, Abdre S AT A
HAEAS RO SR 31 T AR

SHtEREAGEILSE

Br T REA 2RISR T, BEE
PUETEFTI LK s — B ER N, Ay
SRENS 2 5 HT N A s I [E A1 B 5 2R
RS, R ATfb i s FAEdE Mok
15 TARD AR 4



2019 fFEEHAE

HEAETFE, kAN & R IA
IRFPLIGZy 2y 3515 AT R T 15 . 2L
e TAE.

e b [ fth & O B ERETEE SR
2B, FRELT 2017 4F 4 A ZATEEREH
AR J LB ARSI 7S N fa] 1A
RZ—

ST ILEEARFR AL T 1999
A, RIS —FR N AR AR - 2FB
BHETRRIAREA, KIEEER. &
A WRRIFNEERS 7 A R, AT 4
LR 18 BHFA, WEASH, FAEE
B RN [ B LL B h kil 20K 58,
HORH AR LR, AT R — 5
dizy HIRAE

M LEZARFR IR AL

AENEERFEETEY, ESFFEEREDR.

WiEk  #hie

Eih. 112 R/MESTERH T 2018 4
TEARFAL A PR/ MR SR HLFE rp ol s, AR
DIARARHI R A . DI P A Hi 1 H
FLZAT, BB /IMESE R “HARICT” 3§
=

FAVE 2R 27 e 9 A ot ) AT 32 73 )
PR R CIRATRZR AR E s 2 3E R
TMAREZ o AR S0 AL B AR IR
SN REG B, B2 B R 4
RIS R SOk, 7

BERET 2017 4E0 3 H 28 2k
R BE S H5E A S AR A A ) AR A H i —
Y R exo AR, MRSz Z R 1A
(IR IEHE, Rl 2RO vE R TR
YEAY CBIRGIR ) , SABFREA S
M AR T

1986 4F a7 (1) A7 SIS 22 0 2k A1 5
BERE PRI AT IE B E) 2015 4F. %58 AR
A SR B SRR W 2 4R 2 5 51
SN . B R 2 TAE
Pio BTN S 2 A8 R 1 ) B B S 44 il
AT 5 A6 SR A 8 P 0k T et —
EHEJIIS

AAN, BT 2016 418G B iEMGE
I BBl FRAE B s e ok AT ) 8 45
L, OMH—AE,

143



BERRZ Ui RN R
RIS, JRARRATA TR T ILAE1E
WH . 5ok B A FRAR TR 0o 7
BRAENIT 2021 4F 7 H LU RS 7E IR A
e, AR 44 %

BENE R FEAT 2 FE 45 0% 5 1A A A
fFE: 2008 4F 9 H 5Hmyd v wiA
SRR (E2AE A E) 5 20184 3 A

P e

B,

144 &R snnesoasan 0

FETEE AR A OB R T A Nk 2% AR 48
SR R4 CMABHERIRRE 2 ) 5 [A]
A 5 AR AR RO RTINS
RAEFBA SR AT 2Rk 2s (Fmil 32——2&2 il
AR Y, LAK 2019 4F 3 H Hrinbk e
TR ERE SR AT )

2019 4 5 H, ZERaA SUHT Iyt ok
b sf E N S . BES T RAFE 8 A T

1L

4
- l
ol o
A

B?

o

@

"

2019 FFHMPEFAEERERTHER, AIHIEZEAIEEER. EFREFERFR,. EFFTRFRENSITH



g
N g
V4

20194 8 A, ERMELAAERNREHR T —FETHERS,

A A AAAR . ST AGATRIAK | BRI
BRI i O 2980T e G EA T3 10 K
KRNI A AR AL AE R — o i T R AR R
FET FemKiE, DU 1 & R G Rk 1R
ETEE AT, #2150,

RN, SR EURFTIN AR IR
A1 H 2005 4F LIRS TG e R i
BXER, B IOk R A AR Y
A RO B P 5 B Y SR XU —
i RS .

HH B I3 /NG BE 5 7 i 2R = U
HM/INEEE R i AR ) SRR T Y
— KR, PHLR R AR E , TRIRAT ohE
SEARATTE Lo o R ) 2 Fh [ 550 5 BN T
RO AR AR AT A4 1, A o 35 0 i [ K
e W R U 118 388 35 Sy 3 T35 4 A 1A
Pk “—AEZEEAEE

WiEk  #hie

HE IR VA JER DI D [l gt o, DA
(R, T A, 2R MLARAT]
BT TIRZIFENS:, Prague Concert Co. ¥
ARG - RIS, X
SRR ZAAE T, Hrimsete sk A1 5
T I ZE LB A AR A | TR, %)
WEAR AT — R PRI 22 7 o BT R
P SRR HE LR R A SR AT, 7

HEIR A RIS H S, BN
K5 Toy IERH AR BERCESE, T
2019 4 11 A AEARSR AT ARIT S0k (AR AR
Jal: SRR ), DAZEESB i r 4 200
JA4E, X TCEE X —E THRARIE R
il o

CEFIIRE ) vl B & Hoprmi e
IR Z 2 IR I 2 R IR IR it
R A SRR R R 2 KRR IS FI
AT UHAB DU 7 5308, YRA TR
e\ 700 ZAERTHY/INIRT, AfeT R B
— IR T . TG AR Ik
FE B AR T Ak

XTI G A, AR ] T 9 SR SC A
e TR A B RE LB AR R A
K EEMB I e, 7

BEHNRIR, SRS VR — IS AR
AR AR, S A R LD B A A R b

145









2022 3 A, B (4 ) RGEFAERTE - (MEZH) TRS, BERNAEDFEMHE,
XN, EEZFFIFE.

THBIUAR TG 2, AT A B Nt v A
R, HENEWI R AR A TE Z LSRR
SR A BT A AE
FERETORINPHAE R, Bl B 7
PISEI, HTINE A ok A ) SR s i ek
WOH, HEE VLS Z IR, A AL
G, (B0, Xkl B iRk A
BN 4 S DA i 2 17 sl 0
flgE: AR AN A RS RO 1Y
R, (EFR AN S0 B R 26 IR TR 1%
FITANED, A% 2021 R S5ER%A . BRE
W BTl R BUAEZE I 2R HR HE R

148 . smosesossas 05

P,

Bl BT NI BT 8 A0 T S B P it
BEERHINSE LR AT 2022 4F 3 H M1
LB N3 A SR A& SR T, AR TR
B =Y (B2 RIS REs, ¥
SR SR SR 2R 5

(W2 0) RIF 2022 4F 6 A4
AU, RS SR AR AR 1A
AR BMEES 20 MEk

et e —55, LRFRAT I I E AR ¥ AR
FLIHEH Bk, DL AT SR A AT 1Y)
i SRR R R,






— L FEARARRYIN, BEHAARR
ETEE IRFAZERANTEERAE, 2
R L.

RAEAIERAK, BT EE R
Fhibile, T 2020 4 6 i, =483
% o bt [ 44 B R 5 AR AT B AR
NAEAR B ZFPT LT IEPEER T,
Horh— it 42 iR SR

NSRBI B S A IR SEHR S | 2 4
B ARIR A, 2 P 22 S S8l b 4
AR R B IR RIT T

150 . smosesossas 05

o Wl —

° BEZH NI FRER |

=

?

BENE 5 2RP4 2 1995 AR DL i AH
W, HIE RS NIRRT S
AT, S— P RBRE R, TN
MNAEAE TR LA H R ZAE R 2R LA A
AR R

ESUR AT E P &P
UKL, P A
Hh R AR SR A% B T S
HARHE R AT T i AR 22 5 E LA
Ko FRSWER T R
AN (=), —H

534 >2 SIS RS D
|_H

=HF N
Eige e

[y

a3 1 o RS e N

=
=

R
@ A=

= MIREIENE B R

EWmE (4 ) 5EERE
90 FRMMBFFI=,



(14
X NEE N
e ES
z B2 TR
2 Tzl 8 &
B = ith ¥ S
|l 2% itk K0 B
A %E8E i
R 2l K
T [# T ¥ 1h
B . 18 89 b
o =]
Y WER
| [)
g K
/N

2

RS T E g AR B RE J VE l H T
AIRSR IR

TEEEN I R, SRS 2R ek
S, ZWAES SRR NI
o MBAIZ IRl A BC A BOR AT B2, ARR
A T S RTE A A (B BRI P
FORFMELEIR, AR AR K
JRIIEE IS AR

BENATE R AR AR R B T Al
AR R E AR AN FITY A 02
g5, fMZiE . RIS FRA AT R, AR

OEHEE REAK

Z e E I AR R AN AR R BT
R, BRI S [ RO 4 T A B AR S He
o L YRHBEITR, i, JEAT
kAR SR E PR 5 LR Py 38 Ak
PR T, LA A5 3 vT LA 4500
I3 AR AR AE R AR 7

IEMZEPFLE, BRERART
50 4R, MR IR ZR 5 ALV 7 5
M Sk AT, B EE S AR AR R C A 400
ZAF I S VS sS AR A g, R
B B AR IS g P AR —

NIDE B A SR A R, i, 3, 4T
AT HRL SR AN T KRB I
TR BRI ARG, DAL R R A1
T £ S o

BEA 227G 2 S A AN
PR H H MR 76 5 g AR A, BB
TRIH A 223808 i, TR e ZI ik
H ARG A—FE, RNE AT A
TEIRIAL, X AR T LA (] J AR Y 7

R, BMEC S 50 4, 4
SR TR 5 R R B, BT AU
5 AT Py A0 R e ] S e el R SRR A R o
PR TCBRI

VLT, EEEATE
YL N AR A B3, 2002 48

151



1A AR R, hoR. “Fk
(R PEAS 2 B8 T Pk ik, X T
T—MbLL . 7

IR H O aiF RS R
P =47, ARSI — SR 20 4, Z LA
REERNAH, B2 R A Ak e
SR TARAS 2] T4 07 T Y SRS 54T
FLUR, At e A7 R Jir AR B8 ) 4 56 1t
JE DI A 4y, A [R]e SHe  5€ [
B TSRS AR A ) TAE—ELEI 2016 48

BEPAYEIX 20 4EHL, — AT 1M 25T
AFH, ] LA BE AR AR 7 T
LR, 7E 2006 4EF1 2011 4EH1 380
I A 5 P 32 8 0 n e [ B A SR il R
e, BEEEE T X LRI R A R T
FEWI AT SR ) A2

FEUR BOOT BTN A 5 AT ) BT kA
BERA IR D “Be—O HAEE TN
P AR IR AT v O — JC B R AR AR
M, 7 e 20 4FHL, WA T ILIET
MAEF SR 1 BT EUAS A e . A A 4
fRIZERE, N 2002 4ERY S A4 S0 i (5
AP S NEFENE) , —HE 2022 4
FERAR) (IR ) , #RELEMARE B
AR PR AR R SR B O ) e T 1
BRI R 8, e ) 4y = AR A

152 . smosesossas 05

1997 FEH (giHA— ) 5FAR (A£Z)

EHNE®.

i, 4G Z BRSO RHEE 2 =
FE AR AR, X, K
FTRARN TR B RS ZINEN R, i
TREHR .

IEWZEP LTI IEE, BERBAN G
ARE, RIRFITERR L, RIS
A b T ERRERS, SO R e
SR

#iiEm AR
SENAXSHT B4 IR A SR 20 48
Bt a1y A K
B ORI, IS T flb e
FOMBAER I 20 4RO

@

o3

B RAH



2015 A RAEERIEET

3k, BEIRE AR 2 R R IS
WE NI S e . o R SERl
AR S AR, JrsRas g 6 D oA 2
R A AR BT s

BEMRHE A 5 [l B [ 5 1y S A5 2
2, MAFSRIR AR I di FL g S T S
JE 2015 AFFEIEIE SR LA I (4RTE
TPR) EARe . MEMMZEIRE S - RN
PRAUHT ISy, 50 J4E, QI 13z
CREPRIISEE T ), 20 s
HZOEhE, TR BN FER AR
PN, TR B ARG I IR

OEHEE REAK

REZMEF (EFEHRIES) o

BAIR T A R AR 50 4k P 21

BRI SR, I .

FEMARDLERN AT, BUk 15
HEE B N 4 2 AT i BBUARS: O AL el
TEF ARG 288, LT sk 1A Aoy iy
— S ZE AR IR ANt B UK T Y
JUR L

BERRFIR, 125 20 AR K
Mz —, HRRMZARAA R, A
OB R

n4, SRR MR BTN
[ PR IRAEIRFE” b, DIRZRAN)

153



BifEs, JEF 200 22, Wb EE
4. MG SRR SRR . BR
Wz A, A2 900 1 2 imad A ET Ak
TLURA EANVE STk g, B BTN S 1
1), WA —F5 R T RCA R A 22 1M
FERENRE M,

BIRRPIR SR B GE AT, (HEEaH)
SRAFATETE A . “FRATT T EHERR BT,
AW Z LB R RS, JUHERA
SEREIMARRIENE, ARESMIF#E, 7

A AR IR A O — WUk, 24k
WA BATSE 0T, IR AR
Fril BN RgER S, PRBL T SR FI AR A T 22 X
o

FEit A1) 20 4EHL, i) AT RE HbiE
o S GATRHESR, T B TR A
SRS ETY 2, BN, UK
A A G 2 SR AR I B AR SRR
oy R, Rl R, RIEER b
WA, B0 SEsdk hr ok AR g
DITEB R T B2y 32, B —K
MR B ARANEE 4L,
W BBk

BN AR AT R AT, BE
HAFEFEXT SR AT A B 2ORARF 3, DR
TAEHER B #0 IR A% 1 1 7 B R )T

1>4 '? B snpespases 0

TP, HeanyEge A 53 f E A B A A
PLR B AR

RIS RBIEHZ B AT . T H
PR, LEARPIAS B A AR SR
ZA AR KRR 2, 2 DAL BEAE
FTLHAZE. “TiedkMT 20, KA
MR IE 7 e > A AH EL B R AT 22 1 S
FNEREE, TEX AR E TR S5 H
Hitk, 7 IEREHGINA

BN A I DAL (%) T 47 34 A s FE
R Z BV, X bR G R B
brfEes O A2 . B 2005 4EL)
S, ARG A0 AR A DU YRR KRG 8 i, e
45 2009 IRk 22 24T, B4
IR A S DR S— SR TR 2R
W AR IR AL, AR A JE — YR 2R R 3 i
B4 2019 4F,

AL, HEHET 2007 4EF1 2014 4EFIIR
i G R AT L, 2015 4FRIR 4351 3
T vs A R A

IR ESEEINGE, HAILS
S ENEINE . HRTRATE ARSI SEE
W, SN — e S, AR SR A
LEFGE, " EIALRLRE . 2 RifE
SR EARAG AT DA/ MEBER AR - DR
— N 3E E T R [ . 2018 AFAhss —



2022 £ 8 B9 HEyEHG, FIMEEHEEX(EDLE (£=)
5% RAREREKRFEESE,

ORIy H J5 (8 A AR A A4
TR ) S B S B TR ST LR T B 4K
ENEVEREART T2 7

Rt (HAREIE, Hindkte R A
T ZER T 2022 4F 8 H 915218 51k
] 2011 5% S8 W) AR AT 26 A T A AT B 88 R iy i
TR E—EE

A6 SR A B A7 A B 43 R4 T i SR
AREEES . R FRIZRRI . AN
W P ERES SR EEE R 1E
2] 2 % 28 ) A DAL T i R 12 1) 4
T, S4aiesmirAFE Gk, HEZE M
1R i R R RE - R R IR 44 i
(Y2 ) , B 75,000 44 WA
W, IR AR L S TR A

OEHEE REAK

11
AR
= A it @
i 75 1A
2 B9 Z
A 7
tm 71 W
Koo it

9 o
9
S+
b

HIREEHE, T 20224E8 H 9 H
FOMSE EBE H 24K, X FA R A H A B
2 3% FH M S A E AR S T
— SRR

FER T 2011 AEFEHTINAS 7 ik
IREEBERRIEET, RS AR N3 AR AR A AT
IR HEREE . 20224 8 H 20 HAthHE iR 4¢
SR IRIT ik CEAER S e IR
W) B iRss, SRR R,

BEREXT FIORML U IR B4 FRR
SHERAEME, 1R R A B A ES L
STEP [ 3 44 1) B R B IR 2
o 7 A AR SR P P A — YR 2 i
MBI IALS, RIS ISR 28, LIE
EEUNEESES s

155



T (A— )FE2019FHERAERBE LXBER L 2E, —FERATHRSEARL(£ZZ)

MEBEETHERBY (6—) o

2R, BBl

ZAEK, FEREH TR R A
AT IHASE, R E R AR
HERTIR, SR AR R RS AL T
WEA R,

BERE LA I AR AR — KAk,
e R WA SR A BE A (), Al
% 2= AN i DA 10 N T2 (B 5 v, i 1)
AA, A REMEIE 2Rk .

BERER IR, Hndk e R ] LU
i E K AR RIS R B AL 5 (R A B A
Pk 2022 4F 65 & W ZEZMAEH M1

156 '? B snpespases 0

v RN —RICFH G, EvT LIk
SR R TTERZ LA, 7

FEIX 20 4 HL, i B BEHE RS AR SR
(A, A T 3 A S 3 £ A A
B N2 IR XA SR A AL S FE, kA
RIS 555

BEHRT 2006 4F & R 1 Jm Bk =
PR R B RZE, 7 2011 4R M55 —Jm b
FEMAL L, ZEEBE 4R 75 TG,
B T A HES EE T i XU e i i %
Fio AR BEUN R SR AR T AR 4R
Wy, 2RI T B AT i —
1)—{ii



BERFRIR, BRI I B S
BN A 5 A1 g D = 3 A 08 R AT T
TTER AL AR THY SR EEAHDG, A
U AT, RIS AR
1005 .

20224 9 H, TEHTInIEAe RS ok
T2 CIER ) B iR b, RINEEKER
RGN T ELE I KR
CREJREES) | T M e 5 1) BEHA S
Wt CURAR R 20 FFRY AR
fe R MAT, B AR R IR S 4R
H007 %P

VERWEAR, BEJAAIE R B0 )
Witk, SEASEAMHRKASE, M2
2012 4F- () — A~ B b, Al I A 3 [ [ o
mF, XTI IR A At 60 % A= H vE & 15
FEGEHR SO S ) — 2 s, BEHE [m]
PCUh: AT AR A — 7 I A 2P
AR, IR T — K L BN &
TH o MRS T RS L BB ALY
RAE . FRAE AT G B Eh 153 T THR
H. "

o — A, fmfZul: 8
KEE 10 m2 T, (HIRATULAR THRM7E
HLUA A FIE T 2R EL R R, A

OEHEE REAK

i

f£IRH 2015 FHEEHEEHM, Tx (£ ) #
HIEEESERE R

MEIE AR BEIER AU B o AT A |
SRR, PR At SR A SR T R 0 3 A
TEXu#k, 7

BERRIR AR SR A e B T 2],
GANFER W57 A 51 B3t 2007 4F e
TR AR B DRAE 2ot , 4 53 47,
2022 4F 4 J1, W12 K BRI DA [ [
FERE R, AR 57T 8 BEHEYEA AT
FoAiRt, TEANEE ARG

BEIERIR: KRR A A1k
R R Z—, MAPOENE TS B
Z, WAl LA SR E R S gmitt .
kB R R ZE T 2R T R —
SN, W R E R R IR AE
W SR B BB /N R 2, BT DA R
FUFETF X B ULHARE I . 7 BEHAA
M

157



BRI & ( 1965-2022 )

SRR A I A T AR SAS | 158
HEAER PR, T A
AT 30 4. PP EE, bk T SeEEE
W, FEFE ROk 20 4R L, AHARAERIE
WIS TR AT, Ff7E 2002 4
IMAHTIS AR

o 2 ) W — Be % H fil 2 v
O, A SIS P RO E A
B FPRN DT, BEER T b RS, X8
BEAE T AR B T ATy, Ok Al
Z R, IR LTETAR, (A 1

'/ / ) : ¢

\

202210, EEWI7 S HEET LigxKt,

158 . smosesossas 05

1F¥E%% (1954-2007 )

EERARE < )5'W: 1o ey U P

BE A 0 SR Xt B2 R, AL 3R
B AEREIR T 2 1n] 4 FIZH 210 10 e
J1, MAYACE T 1996 4E 44, AR TS %,
Tl RE SRR I s T AR, JTFEMD
HAERIHESL S E T8 AR, HE
RESEMEDR, R MaeR et 2, I
B S 24 IR 855 . 2022 AF g 97
B REEAT o], WSz B
FARINZR, J5 RIS &2 RS, It
e A CBEHR RIS R E XK

REIAK, BEEGL: M 2002 4FFF
WHHATHINS R A RS SR B Lok, 3R
JU 38 BB I A SR A AT 3 O =255
SRR AT, AR IREZ, RE
ME] T SR R A, AREHTRT )
KO, PRk, 25 e 7

R 2R PR R K TC RS o Ath
v CEMEBULSETE, eIk —AmE
Ko 7

RENH
(RENE)
%%


https://www.youtube.com/watch?v=Nc0w7_OCPWI&list=PLqYjl0fJJr9jLg7Y17W1nAHKBQ4JhmMK8&index=12

‘WM_Z © o~ HHIORIH

eI HESI0IIESEK -
e :Lﬁﬁh? EIHERE |

| L,_uaz,mgiﬂmmmm_%, ENSI
Tﬁﬁﬁ S RS

—— | —————




PUBLISHED BY 4R

Singapore Chinese Orchestra Company Limited #7inik % R E B R Al
7 Shenton Way, Singapore Conference Hall, Singapore 068810

Email: sco@sco.com.sg

WWW.SCO.COM.Sg

PRODUCED BY igit#I{E

Lingzi Media Pte Ltd B2 FEEFANFRAE

48 Toh Guan Road East, #06-106 Enterprise Hub, Singapore 608586
Email: info@lingzi.com.sg

www.sgchinesebooks.com

PROJECT DIRECTOR &
Terence Ho faJ &L

PROJECT MANAGERS 13
June Teo 3K& i, Jeztine Teo kiR%E

WRITER {E#&
Leong Weng Kam 25553

TRANSLATOR E3ig
Li Wenxia Z=0 &

EDITORS #ig
Sonny Yap I3i#, Li Xinyuan ZE8&1

ART EDITOR EARRE
Toh Yuh Ting 3% £

PHOTO CREDITS BB -2t

Ak Yew Goh — page 5, 7, 85, 87

China Cultural Centre — page 53, 133 (top)

Esplanade — Theatres on the Bay — page 18 (top)
Florence Chek — page 77 (top), 157

Leong Weng Kam

Ministry of Communications and Information — page 76
National Arts Council — page 21, 98 (top)

Singapore Chinese Orchestra Company Limited

SPH Media Limited (Lianhe Zaobao & Straits Times) — page 33, 43, 45, 68, 127
Steffen Oliver Riese — page 69, 149

Tilman Vogler — page 15, 95

Tsung Yeh

CHINESE CALLIGRAPHY #iHgE=ZF
Choo Thiam Siew k75

ISBN 978-981-18-5415-6 (hardcover ¥5%%)
ISBN 978-981-18-5416-3 (ebook E&F)

FIRST EDITION #IKR
November 2022 . 2022118

COPYRIGHT © 2022 SINGAPORE CHINESE ORCHESTRA COMPANY LIMITED

BRE, REWS, NEMUMEAHIDR. E%. AFHLT.
All rights reserved. No part of this publication may be reproduced, or transmitted in any form or by any means, electronic or mechanical, including photocopying,
recording, or any information storage or retrieval system, without prior permission of the copyright owner.

Printed in Singapore






S Al

i



